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Introduction 

TTie wild ti£jw] is an object that lias been utilised for centuries by diverse 
cultures. As part of our everyday frees* if is sn familiar to us rhal il can easily 
tje taken for granted Yet. for contemporary artists who work in wood, the 
bow] represents a form with tremeinkmci potential, (ntm revealing the 
heniill'd nature In sharing an aitLiliC vssion or concept. 

Over the last few decades, the wood bowl has been reinvented as an artifr 
lie rmxLium and is today approached by artists and craftspeople all over 
tile wudd as both iconic form, and point of departure: for sdkxprtssion. 

Many ol tire bowls in this book are related to the wood! u ruing movement 
that isrew out ui a number of pioneering artists working in different regions, 
inspired by wide-ranging approachcs.They include a member of the 
Chicago Bauhaus. James Protinkwho iia* been credited with the lunli of 
tliis new art kirin; Ekib Stoeksdalc, who refined the turned wood bow! in 
his Northern California workshop over free decades; Mel Lindquist, wtio 
was creating hollow vessels on Ihe East Coast; ami Rude Osulnik, who Lived 
on a mountain)op in Kentucky and took a folk-craft approach to the vessel. 

While these artists had no intention of pioneering a new ait form,they 
experimented with new approaches and created work that came lo influ¬ 
ence many wood artists who followed The most important of these. 

Mark Lindquist, David Ellsworth, and William Hunter took it all lo the next 



lab Stahidala 

l ntitM LW1 


;St i J ris b'dtam (ns IS an) 

Ebony 

I’hOlo by M Lee 1 4 l:J innee 
Collection of l-'orrrst L Merrill 

3rtlJI>!UlG'HMblM riBTDpdKfflM npFtROiM: 









level, creating new slam liirrls And piisluJig the era ft Into the nulm ol art. 
Over llir Llsi two decadei.a numbor of artists, liKiiriii- p.iri of this new 
tMAeflunUoatributing more ideas and pu^-l i i i ll> the iidd ahead. 

Of course, the work in this book represents a wide range of technical 
appiTHclies H f™ chiwi to chainsaw and muter to handsaw.Some artisis 
carve on the surface oF their vessels or utilize pa ini and mixed media 
approaches, while tnan>' accept what nature has uMeted and simply sand 
and seal the wood 

Along, with the potential to create thinner, more complex forms, technical 
breakthroughs have allowed wood artists to create vessels. Since wood 
cari'l be to hold liquid, these lorms made little sense us vuses.'Vet 
these new lorms expanded the language, just os lids offered the potential 
of container lorms. White being expanded upon in relation to utilitarian 
forme, the wood howl a ho came to he abstracted and decommitted, 
offering an excellent point of departure lor sculpture I puuiiits. 

It is no surprise that the wood bowl has come to sene as a means oi 
a'U-r'xpn'Hsinn lor artists internal it mu Ifc Historical lywotid howls and ves¬ 
sels have been used lor lheir decorative [xiteniial in the Moslem world and 
for ceremonial purposes in the East and in indigenous societies. Due to 


Dwid HWiil 

tialtitl. 1931 


mi x 2fw x 12‘d (43 * lift x 3(J cm) 
White ash with [aitment 
Phene by the amsf 


MatepHan, sauinuieMUbiM aslope* 
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Ethnical a Bid Jiodhctic breaklhnuiJi<h & 1 today's forms boJdand c^rigi- 

eihI apfwoafhe^They echo their rich hbdory present oocitemipoiafy visions, 
-and tdrF>‘ vuite of naSure Itself 

5M WW fkarrA pnwiiU jlij inlumalimial array (if v.urk ci^tied !(ir bnlli 
utilitarian purposes ind oriisL exploration, Maturing arLe*ts crucial cu the 
development ol the cortf empctrary approach and the best ol a new s^jicra- 
[Lon of artists whu continue Lu explore it.The work in this Ih> nk ls, intlt-t^iL 
tlse staJlc ul cJ i l , 1 art. 


— K'rry Lmur am Jon Pater? nf c*®- Vtinfl GqHfiry, Left Artfpm Gdliforfra, Ond 

tfe^in Wallace i-ndcpendiKiP cu r aior and wnfc- r m ^e l^d d contemporary crab art 


Jorati FraitEif 

i iniitled. dtcu PJ45 


l*fh s ^■ctlam^-l x Hcmi 
Wood 

Lit RulKrn# 

CftJteclion oi Forrest L Merrill 


Knit Oislfilli 

UntHk*i im 


™Q 


4Wh 9i 7’w x 6 n d (U x B x IS cm) 
Kim EhjiI 

Photo by [feivid FVters 
Collection of KnETfss L Merrill 


8 




3 BOW 







500 WOOD BOWIS 





























500 WOOD BOWLS 


The Bowls 


Jflien N. Rtbtrr* 

A-rVttr Tmy. 2002 


Mi’ll. K fl’w X 2\TA (4t x HI x b cm i 
Tjntpd.tomert.and carnet iruilmf^ny^tlhfttKinyaccents 
Photo by John Uicm 
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la io 4 i Ramil 

failed Afuirt. jam 


—O 


2Ti x STw x 8'd 4T» x 20 x 20cm) 
lUriLcd and carwd couibuto 
Mhau (jy Dtfvkl 

Coifaciii»ii <i( Bub Bohlen 


M a t cp n a o. 3 aiun u i ci i 11 bM ns I op fix vi m np a e- H 
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Ptttr 

(’lew 7V.s, 2000 


—O 


SL f'h i dl-Tdiam (13 s 33 cm) 
Tufn^d and car\wi janah 

Pherf4 1 tn- I tar iLrCf.1 
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Ki« Unlaw-Janffi 

Phut iW2 


-o 


STi x 27V x ]3"d (|3 x &t x 33cm.) 
Hime'tl ii-tn hith [itiiried Iwndl**, 

Emmie IjImrialtHl jvinJiil iiiitfii 1 htT 

Phcrin ii>‘ hbvk Jfifmdun 
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Rip nnd Tiimi Mm 

^nfffwFMrv £3 lwjc^, 2CH2 


] Irii^ l-Jii^ri black huliuii 
Ffitflu by fttil M-nlEhiu 
S/ullfH-rion tv\ Fenis anti Ann Mabocvl 


Maiepwan, aaiunweHHwft aBTDpcKWM npaB( 


13 


500 WOOD BOWLS 






















500 WOOD BOWLS 


14 


m 






Athift. .U>l 


15 cm.) 

Vii.cru .in rim ,UilI rlwtrj- 
IT>■ is«■ liy Ill'll- Unilii'iliin] 


Mai ep wan, aauiHuieMHbiw as rcpcxMW npasoM 

























Mlfc* Phillips 

•2001-51 2WI 


](l'h x 14'diam [iSxSScmi 
Turned HoftoUt hl^nd tiitif 
rtiulcj by Rat Muirjh 



MiiTepirteln, 3aUik!IWr-HHbM flSTOpCKHM nprlfV 
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Wayne and Bdinda Kcab 

Hm ■. ■ Bath rr-rii t n t Vu*' . I SJK 11 


rh* ir-s^Mi isi^t m.1 

SnFl mapit 1 painted with iuiytk kicquiu 

Ptbulij fc>v Wayne 1 
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Wiyit and laliada Raah 

ftiiA: uilhBatl, J9ffl 


-a 


HflThK LOMidtiiHuSjcni) 

Sell (ri-Jiik 1 . painled with aciylic Kit iiuit 
PhulQ bvWjtiu- R.i.ih 


VTatepnan, aawHUieHnbifi aBTopcxwM np,i ] ] 
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GicnFeanEOi AngeNnu- 

I Irii lib'll , »»> 


aU'hx H'diam (SxSlicm) 

L^Fiiit^iM hirtti and mahojuiy pl>^wciod Kith flint: ,*ntl ^urnac 

riiNn I iy Diivid Ifetrrs 

(/< ■iJri Huii I.-! LXui.i l On ntwrfi 
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Jeremy Comill 

UnNitaJ. 2001 
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:rhsaMlam(Hii2:Sfint 

Tao+Hi waintii ami Brwilian nsewood 

IlirrttJ by Ihv nrtnJ 


■J newer lilted the bihe, I feel if's rwttkfing That's why I carve. J'm invested in 
orgoriiC and ritjluru forms. Ttiu pan jd ng caivcd parts on !h !i piece ore I Ij£ seed 
pod?., INe bids, or nodules. They ncl like handles ard are very sensual and soaih.ng. 
For ffle, i+iey cpo nice lorrrs to carve and look of " -J.C 
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ClailraBH Angtllai 

Unlitled. 2602 


4Wh * Ulydijm (It * 32citij 
O|jvewonf|;o!fitrfin yarn sod rpray rain 
htiiitl j i>: Ikvhl 
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Jtihic Sulsim 

VtUitkd. 2001 


-O- 


rh sfi^'duunCltt* I j cm) 
HimM) martmnf 
Pncuo U- the artist 


Matepviajn, 3 auin menu ww asiopc *mm npciaw 
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Ktttrl J. -Caller 

Return. 2001 


-O 


Aj.i^Lui t»in'h Jiiidl inapk 1 hurt; niarnmnth ru-<k, 
h>ni4i c ci|ifM'r,-Lii(t Silver 
Wk*ci by Itavitl Rtf rs 
CoIMfon t >1 Ftadricr Nadu 
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Allrid Sill 

JfrtaJh, LhM!t 


jl SV^diam (3.1 jc ] 4 cm) 

M jpk burl with U\\.1urud I ini ilbljjd l!l_Lv_iJ mIvlt iLlirU i^.>|.:l 
Fhuto by Gt^r^ f\nl 


'The&e bowls ore ^med on* a krthe When rhe Hjrmngi ore finished, ihe r^.s or^ noied 
ond te*tured. Tbo inserts, rrode of copper silver, ond goki, ore mode by Fusing fho smells 
sogeiHer wirh e] gas i^rch Then they re precisely fired flo rhe openings In the rims before 
?hey'ro opoKiod mto plot#. Fmolly linidi u applied the p:r^o. r —A. 5 

;,1 •• i. pH :. - r I.! * .-Hr..;* -v!e f i \ ■ K ,'U I f li'liVjU 
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P*w*r Gujnll 

Ycitou Fa!m ^CMJ2 


6ft‘b j lO^diara Ur k27cih> 
lurried palm wood .bleached 
Mid dull 
Ftwta by rh^iiUBi 



"I e^ioy turning diFfe^em woods, but when a friend gave me sorc* raurds torn a 
palm nee removed in a streel refiovatton proved, I was sorrewhai peplered. Unlike 
Familiar free trunks with annual rings, palm wood Is composed dr O 5 oh, WCf, pithy 
yjtiiigncB doited with bundles of laugh. verl-ca fibers, After I fumed a bow - qa ihe 
lathe, I found ihai if was diHtajln *3 «md and subject 10 chippy Ahor samo 
experim<*n!qtipn, I bund iftefl scraping and bushing the surface revealed fhe hard 
Fibers otid hiz/y f'laments Iftof make up !he inletessiftg lenlure of ibis pece." —O.G 
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Jihn H. Wlaf 

She, mi 



fill a 6\fiam (15 k 15 cnt) 

I'herTy [H itH«l wil]i arryl fc. ftfrl li-»r 
Hfcnitc? by I.±-ih kuiherfanl 


J This pi’ce began wVlh □ calabash 
of Hcrwoiiai^ orlgift, wh*ch led n*e 
io rhink d vdoanic cokxa. The 
red/orange hw* cr^es o gbwing 
interior, the lipped position at bhp 
bawf and rhe ^ice nf 

spelled gold Ecidvo ihe eampoiirior 

Hof me/ —J W 




GEtn Gi l sun 

iftfemai Spnng I !W 

Lch B riiijun (Zfi cm) 

SOll[Ki?ij W^IfuiE 
FIkHu by Rids Sicilwnu 
CaUeclkm ui M iki 1 Minnli 1 Im*i i 
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Willinm HVIfer 

fast iimth. h*+," 


■t‘h xHM’riiamfHLt JUcm) 

Coeoboki hKi^irtiJ 
Photo hy flc-orgc Post 

CoJkvtiun of Mint Mu««m «l Cmtr ainl ffeugn 


"Fot years I've used 'he illusion of mohon >o lend Me ar.d g d ■ ! ■ l pcv ,.)n;] >■/ 
to my vessel. By sculpting ihe implied fafCM d grpwiK wi ft n.pn3ris 
convijy my f«lmgs oS the nuiural w«ld through *k ir --^jpl,. -■ c ves^ W.H 
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Peiet XovAiiy 

River Skate Temple, IWW 

-o 


l^“h* l3 l Vdlam £12x34 cm) 
JiimiSi. ami bijckbun; nw: sttmre 
flyriu by chi ■ jilul 
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Dewey Ge rm I 

rarulttir in fi'd and Biaik. 2001 


i rn x n-w \ im (2S jt ao * i o cmj 

Tun: 11 ! and rvaHM.-mh-lMl walnut ehniuzHt .'ijiiI 
pninled with red +t«xy r«Jn 
PtKxn ty th* antf 
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Maiopnan, 3amiflm8HHb!H aBiopcxMN npEiBow 











GiU% Gill an 

CammpQk \ Ifrghltghfx fmm the tfusc, 


E'h x '^"di’irti { 1 ~j % 2Ucm j 
B T>\ I Furm, left lapel, bill floppy colLar, 
wfnul.hswuoij tod i nt-erifri- 
FhtMo by Hhj: artist 


Andre# PfllecniL 

Jffajdufwjfe ff, 3MS 


2^‘i'h . 1 ; fl'diam (fi x 20 on) 

Turnetl and carved myrtle 

Phdto \w I Firtt^i 
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Kan XMighaa 

Tittijy i't'n nirinicti Srjtlel '■ M 


3Wh x 23’diam (ID *58 em) 

TujiittJ arid tarved nnAhuguiy. pi m 1 nwdlts 
Ptmtn by riit‘kO>c*1[|if{ 
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Maiepwan, samuujE-HHbiirf aa tqpckmm npaBow 








Cfaiiiliaoi Jo rg 

Unlitkd. 3003 


-O 


SThx MfeMlaihtfiOTenO 

Ti.iriH.il walnul 
Phntca hy C. Haariieck 


3 ] 


500 WOOD BOWLS 






500 WOOO BOWLS 



David Gralh 

Stntuhs, 2001 


-o 


MWh * «VjV k (72 * 117 x 62 cmj 
Carved myrtlcwnnd 
J'IkiCik tjy 11 ic .irlnl 
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Maiepna n, aaiun men u bin asTopcxMM npEiaoM 









Bibir E. Phlllipi 

Unrirti-il. 21KG 


UV-rh k iCTrii-mi IS? s 2ri srml 
Uqttnl hi.i] ih- burl 

bluWl ri.irk *i I Iil| 3CM"i.iJ 

Phoif? by 1 IhHr urls^ 


Slephcn Hngliin 

scot Ifarf £um IfcicrJ 2001 




l2 a hxiVwK6 H d(»xl5il5ciD> 
Rjhtff n>ri i{ijrn ijcHd ImF 
PtiUu by rhe Ultfl 


HM 


np El E^' 
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Harlty Smtlh 

Hemispherical Bowi I/QI r 2UH 


rh x ^Vdkwn (5 x 12 ™) 
Turned and carved 4&h,iror?heri 
Photrn hy l>mid Ffeter& 

(ToEIccEion cil The L'onlemporary 

M .L'^r UEEi, IH |i ■: i L i j ] 11 
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Aht SUM 

African Series Botni m 2002 


x C^'diam (\A i £5 cm) 
Turned and carved nnapJc,dyed 
Photo by David rtetera 
Collection oF David S. Iwhb 


WaispHan, aainwmeHHUfi aBTopctcHM npaa^S 
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Albion Witwi 

Utile fa £iit and Run, HXS2 


6"h x irdkuti (IS 3i 4B cm) 
Turned maple; carved walnul Iwpi, 
eteniaeri wuh (pather rtye 
Ptrf^cp liy Evaiii 
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Maiepnan, aaiutimeHHbiH aeTcpcxwM npaaoM 








Nourish Kill 


HTtix l* w , ii.x h. ; 

hknd-CaiVed silly ■ '111*11 3 

Phoir> hy EhN. fe ariuA 


flllsidiissBnslorraierenceonVf 


F«m uife W 

Puika 
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Gmh Pentii 

Utnitw. 20U1I 


ln"h % , r pi rclUim 1 12 x 13 cml 
Mdkssaf 

Photo by M. Lli: EWicHw 
C uljnlioii Fomst L. Merrill 
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Ed Moelthrcp 

UnlilJcd. circa L'iSij 


KTh x 10’dkim (Si 41 cm} 
Figured i uEi|Twu<]id 
Phdfip fjy St.L mt Kilta-mw 
Colk'i-tiiHi L Merrill 
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Matepwan, sauinuieHHbi^ aeiopctHM npaEiow 









William Hinltf 

Jyfirrit Puylhrijl, J 9 TJI 


3 G"h * S'w * £Td n :t> S is cm ■ 
Gocobolo luscwood; kpM I<m 1 and i . 
Photo Ity Geori^ R*l 


(Jiriitephef Raid 

VrrtmtftJMvnh. UK>t 


js-h x U\Yw X$\'t'4 (7 x 37 a 2\ cm) 
C.mk.^l tJiriMk n >i| i efrOikiiSed rim 
Photo hv Victor France 
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GFlt* GIIhf 

CtwwmyOh I. 1|0Q] 


-a 


(ill'll x tll'jfdiiirn (17 k 20 art) 

Tiiiim cI and carved bawixjd, Lu:qucnxl 
Ptwt<i by iJtrl Mine? GaJkfy 
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Matepnan, aamMlileHHbiw aaropcKHM npaaoM 






|]nh Pl« 

Lore, L1XM 


lll’h x T'diam £11 M. IS cm) 
Matted 23t M d Si*! 
hirjm by1 hr djtLv 
rnUectkin frf.Sl4*ve hiil! Julie Ri'k^rt 
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Per-er M. Ptrroetakt 

Winrim' tfewJ S?m$ t 


srii x ]7"djjin £43 x 43 cm) 
fliinfkarvEfl lamirkLlt-il whil# anh 
| J ty iEi> by Frank H'lulf 
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MaTeptian, snuinuieKHbM aBTOpcxwM npasoM 
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Joifua Sa I e sin 

Citfk (kih Himi, LhSXEl 


-o 


& H hx Kt rdl^im 115 x 22 cm) 
Turned eerie. wtk 
Photo by ihc artisl 
CoIlKEioii of R Wcd«-n 
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MaTepnan, aauiMUieHHbiM aBTopcKHM npaaow 





Per tttindllfrdr 

IfL'^trrjf^ ]'.■ H 


6 B h % l&KPw x 3:"d (IS X 

E^ill lirLiIenk iJisk, StiS®! 'Wfit'v 

Pfitfn by Fkanebi IHknvJtnJ 



( pnan, aaiUMtusHHbiR aetopcKHM npae<l 7 
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Gm Fat 2 ill 

Unti'liMJ. LW1 


4Vh k 4"d Uarn lllxlOcm) 

QfriP 

PlicNsi lay M La* KaNierrtv 
dolled inn Ramps* L Merrill 
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Maiepktan, aaiUHUiennbM aBTppcxwM np elbow 








JUTnd Sdi 

Skvpytioth n? 


m ftV^dlojri (is* n IT rm) 

Buck™ bull wliJi tcsluHxt rim, 

inljiii 1i.cM.-d lifcvT-i' l uliJ i^i h!il 

Photo by Bernard Wull 
CoEIccHon cl Dl julJ 
MnScynxnjr Ltjvin 
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Iribr E. P hi I Nf j 

Umilled, 2002 


—CP 


7^'h x I7bl'dnm flfl n. 44 cm) 

Spulitil in ii | ilir. .^cMu iij sllrtf duili 

l'hoLi> by the Jtrlitf 




aHTQpCKHN npaBOW 
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Mollbtw Mill 

UntUled. 2WG 


3*t'h x 61 Vwx 6lfd (IOx IE x Ificmj 
Mahflfiriny, tiMj.ilc nn<1 Mhoirt 
Phoh> by OaHri^j FV l 1it» 

Collection oFKathryn Iterryman 
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Dtw«y Gtirrtll 

OrimvomOak ^hui 


—O 


7 “h * l-rdLun Itf i; :^op) 

Hiiiied sfgrrHNiLi-dfln J^sScmbleEfc txkk 
E’tjisu hy Ihc -irtL^ 


'I've ur-vayri enjoyed oitktetM* end lh° i=-k?T+Hri!r. and 
motifs ihai makfi bu-ldings Ifiter&Alsffig is viav. For h i reason, 
i wonr^d to design a bowl ihar incoaporated iotm d ih# 

Famiiia: (Mhjtes o! classical Lhj ikdiriOi—sudh as £Qk/ffln5 
slevallOns, and dsCOfOtior* I was drdwh by rtiesmontfS if 
a lanqqgc /■■, 1 I” Rc-is ana "k: C rl .s^um I rcmoT-be'-od 
f*H& enomlly d the ihLttifte, iha re^iodeis d ih# grutttoro* 

*ji of «-_omtxj\ and, eufiouvy H.-j * vc- pri.-scnr cob 
f desigrwd Jiu p;e.:e to refled numesous arekieclyrcil 
elerr^cfife, irvr'LHi-ng p central bawl ng mini spent cf lhc? h-j^o 
ainphi theater As ! made iHe? piece. f indited an ceddilionol 
taptyii^—-the? bswl can bo inerted ta make a dom-e," —D G. 
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MaTepwan, 3amnm0KHbiw aBicpcx^N npEmow 
































Perish Elliott 

rJ2U t Sculpted VMSif/. 2002 


-O 


l&~lix]9Vi*tltom (38x30 cm) 

TuriH'O anil tuned Ijil^UielI riiiij.ilc truil. Lsunicd 
Photo ty tora&EIHalt 



Marepidan, sauinmeuNbiH arropc^MM npiifiow 
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Rip and Tsmml Mann 

Tigpr titytt, 3»2 


T"h x l£ JLam 

I lui-.ii in'wn ligcr nvaplc *^>atL^d wi\h amfeiru&ia 
Photo by Goodrich aikd Compajsy 
CoUcction oF Lawrfc? mid Nastcy SqrjcrLl 



Gleii Krueg 

tfowwAtWI fhv fOrt'it, 2001 

—O--- 

rh k E M dbm ( 3 Dx ] 5 cm) 

M-tsur tiirt’.h. 

|'heriii fcjy IFm * 1 Jilisi: 
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VfaTepnan, 3amnmeMHWH afncpcxwM npasoti 












Ir*(* Hit chill 

Running Fiih, 3 DTP E 


IZWh it ]5"w x mt 02 x 38 x 53 l ii: 

RjnhriXid burl t am * 1 *] willi chainsaw and [Hjwt-r loufa 

Photo by fcfel Srhorknpi 


'The siump used far ihis piece acquired iii barnacles irt she Pacific Ocean 

I lah ihem on aoe side la relate pari cd ihe slpry of ibe ^ooct" —B M 


BTQpCKUM i 55 
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Mark Undqtilit 

ZJrstrf Cciptiift; *!. L969 


1-1 UTi Xarw K 30d f 11X m x 5I cm) 
A'J i hurl.odfc burl, inripfc 
FtlOtO hy Randy Lnw/y 
CuLNvlirni <i( [>nn Kf iy Knitt 
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Matepnan, aamwmertHbift arrapcKHM npaBOM 








Guy Staff 

UnliUcd, 


wrh X lH-"w X mrd tie X ffl Jt M cm} 
Cajwd Laburnum Nirf with Mfriural cdpt- 
Fhoto trt JiiLi McCulloch Phottsjiaphy 


Maiepwan, sauiwuennwii aBiopcxnM npaB<S7 
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Ha mil h Hill 

frirttttwiu/ Diwf. 1990 


I2 ii X -I2V X zra (30 * 107 x 60 cm) 
Ildud-iMirYnJ I uli |i I raw <iiirt Vklurlan trtailekwxxJ 
P|irt|j) hy ihf wtisi 
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IWfiTDpilrin, 3amMliieHHb!M aBTopcxHM npaBQMl 










Mark Gardner 

(Wrung Buti-'L 2tra 


-O 


r h * Z5V x IM (5 (10 x 65 x At croj 
III him I ill 111 L'iirvrtf W'lllUJt 
Phntu In' Tim Barnwell 
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John Smith 

n»ui am 


2-r h * a M w * rd (CO * x 1U cm I 
Ljmi-k-ije hriofi | iin-i- plywwxt 

Photo by Ulto Schute 
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Maiepnan, aaiiiwuiennbiw aBTopcxMM npEiaoM 










StivfH B. Livti* 

Sflio, 1 LW 


1"h x 14'dlam (10 x 33 cm) 

Segmented quilled maple 
urfih mohogaii) Iron 
PIk ifih Gram 

Colleclkiri i4Hnr V-^nk Mineuftl; 
NL-wnrk.riJ 


In i p... r. vqa ■ wirh □ unique piece oF wood thai I Found. I responded by dcvc-ioping □ Form lo showcase if.' —S.L. 


MaiepHan, samumeHHbifl aampctcsiM npaso^j 
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icfi 5 hi mil 

2\W 


l-rh % IrdLajii iSSk JS c!itl> 

AiismJian grass liw null 
Plitflo by Don Eaton 
CulJHilnn oE Thomas Fuflhow 
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MiiTepw^n, amunuieHiHuft aBTopCXiiM npaBOwi 












Kip Chri-ifiiiii 

Whited SepuSrJwr Sene* (B, 




amix»irdiui fzaxHcm) 

»cw ^hJw IxjrJ 

PJacria Ijv FlbuBcjcraM 

CdlWIriri rA Clifts ami Ck'bhkr HiiiScfi 
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MirryH Styki 

2000 

—O- 

S-lmliiVu L9-it[U* 

turned wisteria I inure ntopEe; Wraths] 

Uteri u by 1 lap Salewa 






Gill Kiipi 

Hhull Neitqutiry Bowl. 21)03 

-o 


SS'h x SOMkam <71 x 7G cjii) 
Tiirnt-i.J itriq) curved wuud r pd.i(tk-d 
Photo trj- fllr anisl 
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Allen Davit 

zynenfvtf 2002 


x iC'daiim (2^ x 43 rm) 
Z* j bJ*wiKn1.t!nfify; r^J ciak, 
(block wdliiuUpjpkir.juit! Ik illy 
Ptdto bty Jun &»wiiLan 


Matepwan, aatuiuueHHMft a&Topcx:n 
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m npa&tw 









Rett FUjrle 

Soufhtrvst fniprrpri Segmented fkm-f. 2LN>| 


4'h x ^h'ditim (10 x I? cm) 

Tumcd spgnwsnicd quitted rft^lrjtf»iliiUl-W*^ ebuny 

l^hoto by fccnji Vo^ai 


Marepnan, samniueMHbitf asiopcKUM npas< 
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6d 


Maiepnan, 3amnmeHHWH asicpcicwN npEiBow 













Bud lirlMn 

rtenli Amafi’fki I'Mu 


-O 


6miJt8^"Jjara.(55*22iTni 

BnmUiin ShsI iriwi joiI; and AJrkan ■.-tnji iv. pIjMh: 

Kioto ty thewlifl 



Maiepwan, aamiiiitBHHbifi asiopcKUM npaBcif 
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"The graceful lines af ihe 
Greek amphora, o veiskI 
dren found in onaersi 
shipwrecks, insp red ihe 
shape of fnis bowl The 
legs alloy/ -i K> siand on 
■its own. .Carving oak 
buil wiih hand tools is a 
sensuous las* lhal requires 
irtStRSD Eocus. The groins 
of the wood run In 
oonirory cureciiom, and 
If IS hard In moil pbces 
bji hoi o cork I ke coniis- 
lency in others " —TM.S. 



T. M. Sharp 

Untitled, 21X13 


-a 


5f4"h * afcjfw x avrd f t-l jr 9 xfl flit) 
Kandcirwd oak tiurl 
Fturtu by the drtiH 


Maiepnan, 3a.UiHuiennbii/i aBTppcxMM npciBOM 
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Dinah Elllall 

C2207Sculpted BowL 2002 


7WhxZrdiam(l?x»an} 

Tunw-il and carwd hipl-tnl rnaj'li* burl humect 
Phrrto hy Irina S. kllnrit 



MaTi?pkV3n, SElWHUieKHWH aBTOpCKHM npaB<H 
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Jin Kellflf 

Sphere, Ft'run ffoHoqt ffyptt 410/, 2001 


-a 


lUTi x IS^'w x IUM (46 x 4H i «cm) 

Spills'll |K'C.1N 

Phtsrin hy Armando Rodrigutz 



Al Ktnrlty 

Little fiim Botrl, 1*00:3 


-O 


Matepnaa sawn men hm& aeTopcxHM npaB 
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GV^'h x ]3 rt diani (17 x 33 cm’) 

EJcii w id i unlit to I 

Vholo l>y Chili lliimimnd 







lny Hotkicntn 

Kmtri Beor. SIOS 


-o 


46'hx5grdi4in 08x23 on) 
Ibmttl (ftrrdi wdJi natural 
I'htriu I >v lilt 1 urliil 
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Jqlii S, Avhttlt 

LaifttiKiptd Scw'J 1 with Lid, 


A*h k IlH'dinm (iSxJ&cm ■ 

Aiui-nMn blrii-j; w^Jruif jiid Englisli 
Photo by Nick fchddk? 
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Maiepnan, aamn menu bin aBTopcxMM npaaoM 

























Crtff Leads 

Uul irk'd. 20UC3 


-a 


\Vfh x f4 x ]S tm) 

Quilted maple 

Photo by David ftHlera 

Collect ion of fciul and Sheri Bobbins 



)#rl Marik 

ifuu /, 1395 

—£>- 

3Whxirdiam CJsttoti) 

Tumod English spatlod hi -i *-h 

Photo by Tbny So&hi 

. • • ■■ i 75 
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Dave P(tk 

ifiiMNt urn! Ji r h-' CVjjnhf, 'MU 


-o 


3 h n n HPV(Umu \*% 2?au) 
Myrtlv wish in Li h t nuiniiwtry 
Photo tsy rhi* arM 


Matepwan, samniueMHbitf aaiopcKUM npasg^ 
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'Hi ire* -cq I cxcK'nplfci d stiIHlfo paintings ore common, but stfiHife 
scdpMes ore much rarer This piece is port of o series of sculpMd 
^oadlj^nmgs bnsed on .mages ficjni painl rgs.' —G.K. 


Gtllt Kflpgoi 

R\*d Appte (Jtiul, 2001 


-o 


91i x irdlim(23k43citi) 
Canvrt iifn C turiml Wood.painted 
Riota hy the Artist 
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Plumb Sob [Bab Jo rod] 

Sates Ciitiitktsh, 2 W 3 


mi x 1.2"rtlajn M* j Al» rmi 

BW'hjv jrttw cedar, ebcntad oak. and laburnum 

tTirrtti liy |an Ualchelnr 
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WaTepnan, aaiuMtuenHbi# a&TopcxMM npaeow 








Allen Willienf. 

Until led, XXSZ 


“O 


■1'h x ICTdiam . 10jt2ScmJ 
Turned sifted IWdklsJiiiuJ pirw 
l J l ic.k-i i t*v theaiiist 


lert Marik 

Luiitirmim Vu.?*' a-ilh .Stiluml falsy. 1 E^.lfS 



Maiepnan, aamniuBHHbifi aBiopcxnM npaBCpf 
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HfU<}lD«l Humptl 

hunted Bout. 


4ta%xShl p cl|Am CllxZtcnu 

Turned and EcsLuivd mafik'.dyi.'d -mid painlcxj will] ncryfic 
Ptn"rf['a by Etl r jrtlsx 


30 


MaTcpiifin, 3amnujE-KHbin aBTcpCKMM npaBaM 







WEIIIdh Main 

lahctz, 2001 


—O 


ti'h x 4£B’dLajn [15 x 13 cm.) 
hfople; copper 
PtwlO by P^vkt Jlicra 



Maiepwan, aainwueMHbifl aeTopcKHM npaESiSJ 
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Mirk Moutx 

EUfpSewe s. 2Cn'tt 


2^'h * fAllam f* x ini cm) 

Hntatl and oiissUiiLlcd Arrptah blac k^wxl 
and ptKtnyisIrcf and Ilk gold 
hirrfii by tirtr rnlM! 


3 ? 


Maiepwan, aamumeHHbift as topcxhm npaBowi 





Mlfhatl Mcnptl 

Thunder Eg^ til 1 E 


ItTltl k LTdiiirn (25 x !.U>-l-iti ■ 

Uirhinl .aCH.I i,:jrvytl riu|4i? Uyrl.dLininJ JiaU «.!',vd 
F'Sti rt> :■ l.ih h- 
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RifviPid C r Ftrgvien 

LJlllillwJ, V.m 


-o 


h'h s I Cl"c[i?i!nn J 15 s 2y cm) 
Limsn:iEf‘ft walnut sIju- 
FIkHo by LqL% Ferguson 




Btrl Marsh 

,-l i^r-i Hfcjrtv B IcJtif1 1 . i£l$5 

—O- 

4"h x a^dJmi (10 * 33 cm) 

Tumped AlrkdFi d^aiy 
Fh*Jtu l*y Ti my 
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'JaTepnan, 3a(nwwennbiw aBTppcxwM npcLBOM 







Derek A. tairtmo 

FrfUrtti Vkil t 3XH 


writ A urn- JI Vd i 14 X 25 * 10 dm 
TUmeit and carvel Gallon ^tHuvy 
Photo by \Up SiikWii 



vim npn 85 
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Rvfalplt SriurTrirn 

Until led, 201« 


9*h a l3VVdmm (23* 35 cm) 

Turned grcon waJcuit wiiki nnlijKi] i.'i.ljje 
Ptioto to Kiti IfcnJv 
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Matepnan, 3amnuieHKwft asTopcxHM npaBowi 




Sihi Wbmttir 

U ntiUL-d. 3X)'.l 

—O- 

S’h x ID’di.im (IV x 4K cm) 
El lit 

F h '..4 it tiy I hi' ailiHl 



KgnC|| AmJmafi 

DrFafn*cape t 3hi;! 


x 1514V \ y"d (Idx 3it x 33 cm) 
Turned and hand-hiThlLmod hemlock 
Photo h'y JImhI String 


1 con be ypa&l and feel terrible, 
then mcrfce something with my honds, 
ond soon I don’i hove □ care in ihe 
world .1 prefer odd shape* over 
found omey I Fdliovv the shape ot the 
burl cis much a* I car> when I'm tryng 
ta moke she piece- thin. The deepc-i mlo 
the bud you go, she* iroro bxtur Ful the 
gram.. The shapei evoke. and ihu 
piece regies itser?/ —N A 
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Mar I bo aid Jiffy Swam on 

LFntllEpri, ami 


H' h m l,v« i v i] (23 k:« x jR> cm) 

Stark-Uimi iinl<«I ligHred walmi! nn<l at'ltmwKkVt 
Photo by Mn.rq.iEPt Fit'n :s Mil lor 



m 


Marepwan, 3amnujenHbifl aeiopcKMM npasg^ 

















Guy SltYtni 

*», SOW 


I I'll* IK'wxIfi'd 
(2H s 4$ x A L cm.} 
Maplt 

Photo fciy hLNlTi^i-ngfw. 






Dntu Fard 

Jfapfe Burt SheS, 2002 


4Ti* irditm 00x30 cm) 
Tunn.tl ci nd eoived maple buri 
F’h'ilu hy IIhi artLsri 
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Jihn Hiiifard 

Untitled, 2003 


-a 


G'h 5C 1IH fc B w x fh d d {20 x \ 15 cnt) 
liamtaarved mallet *ji*1 
Phf<D hy l^icnrk Bak^r 



JfiHlJ. Oilfllil 

t.YijrMirvr, ifWl 


“O 


4^hx12ll h dbim(llH^rm) 
hpo-ICod bitjkai maj^k* twirl 
with bit* kfrrt »ori rjin 
Photo byJohtft Dteiri 


‘The natural yods in this piece weie filled 
rn with a glued bleird of bloadwood, 
wclnwi. and waige sartdiag du^. 1 —J.O. 
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Matepnan, sauitfuiennbiw aBTopcxwM np elbow 



















Williom M«»r« 

Ad'kc. IE®7 


1<Thx !0 'k *rd(2Si25x I# cm} 

MdiiEijJiLui, burl and African blacken hkI: bruits 1 
Phfrio by 1 lamCrl \v; >t I 


'Moil bowk ore boloroed on a fool They hove a powerful tense of sywimeity 
and, ai a rasult, a feidirg of slahi'lily. I wan.tmi something. diff-r^enl I Jwonfcd fba 
bowl io seeci to be ti motion, io appear io be (fencing So. roiher than bavirg a 
s-ngkr foot, ii has two legs arc .seems la be momentarily slproding on one 
leg Vdhife exuberantly kicking up the other in the ok' —W.M 


Maiepwan, 3rWimii»iHHfl aBTGpcKHM npauc^l 
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Ismfri Oitiftii 

Manitoba SurrbiTrtf. 


—c> 


Th x Hrdiam (IS k 43 cm I 
Maiitluba maple burl with nalural ids^e 
Pholo by Jci|ii3 r^'-ua 









Inndvp tallint 

L'ntillcit. 2003 


lV**h x [2"dLiim frl x 30 cm) 

Turiu-rl rnesSEtimHtenAily fitwrbnOTj witfi 
Huon pine venter. Inlaid wlih pink hmy 
m\ fpIthtArt* ebony >c-s: i it*i31 >Ui ■. k: situ* 
FtifiCiJ hyVklor France 
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it 


S V 




Afldrt* Ptiwnik 

Jw-jjmpj'jfr'd Paul, ]!W 


rik * SL'j'rikam (Hi 'i ^ m) 

iLm&l Huon «ul burm-d le# 

I'hiKri |)i, \i'il T5nrtH[3^im 
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Maicpnan, 3amniLieKHbiii asiopc <hm npauaw; 













Haylif Smith 

Hcmhptericat Bowt T/^T, l!£*7 

- Qr- --—----— 

3l^hK^ s iifcam^ft23™) 
Ijigl rsti syramon'. scRnrhed 
Ptir^lcs fsy ithi- ;ul \d 
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Kwe Stadtter. 2tXfi 


rh * iv** duim i t£>)(ti cm) 

Tumt^J birch plywood -iand ma|ik'.,dpMt 
Photo b\ Kill Gleaner 


"When I sirred working m wood. my tcten pdePe wos 
derived from nohjral wood colgri. Somehow rl scciwd 
di&hcsop$t to color the svood. Then I $tarfed wcAing wltjn 
op electric gu ip: maker who didn'l think in the reacted 
ways much of tf*e 'wood woild seems so & planted a 
seed icy me. How. I s« the wood form os my canvas. 
Beth elenwafr—io™ ond colot—are equally important 
I love br gh.l cdori—they hq;p me gel shrough tfie dark 

Mnme yy ^r ' —S.G 


YlrgWi DoFien 


Sunlight Series *14. fcDSB 

-o 


Turned and Carved lammaLL'd ivrjrj'Wood and Ebon 
HiUSci IIV llh a -.lILlSI 
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Matepwan, 3a.uiwuieHHbiw aeTDpcxwM np elbow 













lidilk Amiga 

.S/Jiryiflj.- fhlHlt I cm 1 L*Hi 


l* H li x Sl j’diam (iSxil tm) 
Carti.it altar rn.iplt' 

ItiuCD by Diri.xj[!uii 1 


Audi Wotft 

U-Vfj.i/Jd'rtrhjf Il'uAwr .Vcj 5, JfKft 


3"h n 2 iVdinm (6x5 cm) 

Clflm w:i.|jsu 1„ wts«^JTniirurt^Stk - acrylic paints 
Photo by the ail 1st 
Cuitalimi ol LhivkJ Hkwwlti 
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Rahif! Ha ward 

-Handing Kfrpe, 2i*H) 


MUlTi x HlTw x !TtI C4fi x 37 x 23 cm) 
Hand-carved Aidnlian red cedar 
Ptutfo by Greg Pip et 
CutlctliLm d Atari and lay Nachman 



CliH WiUh 

flanges. iSSA 

-o 


3l^'h x JS'diam £9 a 20 cm) 
Turned Australiari red cedar 
Plhp tit by RM Qh^ 


fvT e-i T&p H3clU 


sms 


?8 


nop 


Ml 
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'When I began carving dils form (here woi no peayiceived idea of ils Finished 
shape of whcl H would uli mutely resemble This in-teiliire approach frees my mind io 
siggesr a wide range of scufptwd possibilities ham life experiences. 

G&tilpstfe reminds me of satrt?ri.iny I expe^ien-z-ed a few ,ears ago when rj ten- 
' fiede dropped From a pccc cl firewood and lao’f*J -ike a bdi of I ghfliing crosisrn: 
I’*.- floor I was absolutely else irk I t*ie soulpfgres geoirsgrnc shapes. hard Slight 
edges, and chiW-od Sulfaces u‘e slrr nd r - reminiscent g( ihis Ighsrnng bob.’ — D,G 


David Grolh 

CrJlIf/Jrit. Jll'l 


—O 


Mil v-h < {HUT* < lii-tl A 51 >t 4 km l 
t’anmd mvrllt’wrirjii 
PlHlIn by Ith 1 JUtl^f 








David Gfflih 

Xovq W, KHW 


—O- 


|(Th xSItfwx ULrd (41 Jt 55 * S7cn ,i 
CafWtl myiUfwOOd 
F'hnio 1'iy (ho artist 
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Ktitk Go-tjshall 

Ibplbi 21)02 


Litiiss 4"ii X ft'Uldhi l Ml k 15 Ctrl) 
Turns?*? Osajp* sjrarifp* and cornbnlti 
Cl it >l i v tiy AiMel 
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Miuepwan, 3fluiMUieHHt7i& aeiopCKHM npaB 




Iiladcn Slinp 

u mtiiu-Li, 2tt» 



-O 


41 a‘h a 5’w x inftUi i x 13 x 5 cm) 
Myrtle, si Iky oak. and red gum 
Phcito t^ r Zoe 


DhIm Ford 

Cherry ShM. 2002 

-o- 



5‘hs’‘dum (ISiih l'ib) 
Turned *nd ealVeJ *ild cherry 
ITioto by the arlisl 
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PhN Irfiinl&ft 

tiirrh Shell. ^LHMI 


—o 


11 'h x lFdim(2fti33em) 

Turned iii'J carved |uni|HT burl; oxidized Copper 
ETiolo by \ho artbl 
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MaicpHfin, aamnweKHbitf asiDpcKHM npanoM 





Onci Hermes 

if* ritfiatr. IP97 


-o 


\ 17".Imhi .24 a 13tin: 

Tlimi'd fNiplflrnnd oflk.wktVnl w-ithammuflHi 

F J h' ski hv MtHollr Uh-J 
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Irliijj $, Smirti 

ttoa-l *02W, 10% 

"O — ■— - 

7"h x lU'diam ■ Mi x 2$ cm) 
MapJs.wjiJiHit.AnfJ wfinji.' 

S 'I iol«j ttv Rick DcRuvr 
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Maiepirtan, 3amnmaHHWH asicpcKHM npaBOM 






Unco!* Sillmta 

Saving Bashcl Illusion, 


rhx 3l"<li0m (16 x33 cm) 

HirHetl -3 e|.iJ wsembM dierrji.i«ern(e. 
and ulitthm kUttinJh'iu Iwopfc 
Ft;iitii Ij;,' Jtiff Marlin StudkK, 
Coll^inm o( Dr. Neil Kt$e 


MatepHan, aamnujeHHbifl aaiDpCKHM n 
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"Hie oonjiruclksn of rhis piece required ten leporote mountings on the -olh* 
The inside has rhe same design as the oulside * —L.S, 


500 WOOD BOWLS 







500 WOOD BOWLS 



Rebar I J> Catlaf 

Extitkiiiofi. 1P!?8 


nix]?<ll4m< 10*48 cm) 

Diamond wiBcwbMMnri walnui; 
r<*silized hone end h'ii liter. I ni-v.. .<:■>■! 'u|v.-r 
Ptbi nn hv Hnb H.TJrrtf 
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Matepnan, aamnuieHiHbift arrapcxtiM npaBowi 












Sira Eclf 

LJzUitk'd. L'Wfj 


5Ti ,1 trdlini{l3*35an) 
Tyr ijtfil ■i , i*rr , ( ifufti 
n-iHu l.iy Itnndy IMM. i 



Fraok Amigo 

liiqlf Flt>U*r Fwm. IDlS# 


-tl-: - ]] x LT^'diaitifl] xAA cm) 

Carved ^iSSiVT liU|j4e 

Fh«to by PeRwI-ftOrKin Ptinic>nrap|ty 

}Q 9 
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MiiliaiL J. PelerlDn 

JJnwf. \m 


-o 


B'h K S'dbvn {13 * IS «H1) 

liiM'iitl andcjiivd Ihk-wm liijil.KindbJtut+xi ami bleached 
Pticiflo by ftntje'i Srhif“ih*'f 


no 


MaTepwan, 3amniu,eKHb!H asiopcKUN npaBOM 








Ditek A. Imcarifl 

Sufi Uaimmt frnl Vw-cr, 3000 


—Q 


5Lt>-Ji * SJtfl'W x ■: It x Jl x 2S an] 
Tiirmid .Lhd i^nml pink nx\r\ 

Pliut-u by Elap Salewa 


MaTCpHEin, SElLLlHUiehfHblM a&TOpCKMM PpEIBOtf 
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Andrew f. Dutin 

Fbrajplnt' Quill Fmt Bowl, 2003 


2 ^hKl 3 W-dlm (tixMtm) 
South A!rii:ih pl^^xinm*1: 
LnEaid porctpri u quill 
Photo by Ri Ji Duk*t Studio 



Dftfld NEfSnttan 

.■ftrf, 2002 


S H hnlVdjuH( 13 JcSScqi) 

Tupelo 

Ptw iclh by Ek-nkiu PtH’^c^r^ikics 


*Tbis piece ■ n^pired by ci Japanese 
Rlhing nef with Abate." —D.N. 
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Matepnan, sawn men huh aBiopc^nM npasoM 













*1 become interested in ihe- pilghs d sea 
turtles oher tending on orticfe about them 
Mankind, polygon. filing, and so bub 
las well os their natural predaiarsf hc^ 
oil bad on impact on iheir fives Oul 
of a rficHJicnd hatchlings, only one of 
ihose lihle guys makes it to adulthood I 
I was shocked by mat fad In ihis piece, 
we're paying homage la an onimal that 1 
has, ived mi lions af ywi-rs and is- now 
ihieciened lo a great degieu by mans 
lifestyle, I asked Jcurnel Thomas to lorn a 
bow4 dt this particular shape and I ptoced 
il on my ratu p^ece mapiied by an oncieri 

Petn-on ceremoniaf stand * —G C. 


Gary Genii end Jniru) Themes 

Cemnaniai Offering .VhinJ t Ihitehlingi f J'HiJ 


]K "ti k t-TJidm Nlj x iSS uni 
CcefiHiiineii mwie. thnwn,(ul.3nr| akewd 

rLiy tMM L .<jH‘iirilcri. t.I.-m'd nmf ralin-iiri'il 
Phcitn hy Wnflwrl Gih«>n 
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Meet Clerk 

Unfilloft, 2000 


irk it irw X u-d (3J x 43 s 23 cm) 
Catvcd Ckm|ji: oitnp 
Photo by Gory t 3 l- jlJitrly 


Tanpte flout, 20(>l 


—O- 
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srh k irrtLm. «cm) 

tJm npvd ifjfamoiT!; gtutr|j*riil hr.™ win 1 
PIk4d by the iiMcsi 


■■'laTepnan, 3aiiil4uieH:Hbiki asTopcx^M npaso^ 










Vlrgiila Dtillan 

Silver Lining Senes *5, L9$6 


U"h x l4tV<tfijnCttx»cRi) 

rtiu marlLnh pK^ucxI.anjLint-chTd and painEod wilh atryLic 
Photrj tw Af Abrams 
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Utltrl Jnm 

£x t xw*i 30CK1 


-o 


21i x U'diam (SiSOtm) 

Turned aik] carved larc daeiw'k 1 |MinCL j ii bku:k n 
mlakl white opals 
Photo by Tony Carroll 



r Thr& fnocc opposed both the. beauty hidden in the tree end the beauty -of the opals hidden in ihe earth ’ —fij 


Matepwaa sauim men hm$i aBTrcpcxHM npaBowi 
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Tm Cfifij 

Tequila Sunriw?. UOO E 



“O 


2HTh % 11V-Tdiam (+> n 2H tm) 

WIilfe ash hurl 

PtviMo hy Dermal Unary 





H«rv«y Fein 

Qjien-liimmctl Key Series, 4, 2002 


-O 


2"h x StttJjani (S * 14 Cm) 
Tinned paduak IhjjI, etnbeJELsIied 
Pho&rr 1$ [Tax lii Men 
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Giilii Mtrnltnigi) 

UniKtoJ, 2003 


—Q 


ft'lifc JS'dlim 05xfficirO 

BlMdMxxl 

Pholo by Alliin Fdoti 


"Observation of hings around us is the Itey kj originality in grt forms, 
whether one is turning wood or creating sculptures This p»ece evolved Iron; 
observing a flying squirrel with outstretched legs J —G.M 

Maiepnan, 3aiiil^uienHbiM aBTppcxMM npELBQM 














Killk P. Tcnpkta* 

Ln. ip afFtirtii, 2tKK9 


-o 


i'll \ 911TW x Sflru f 13 X 24 x24 citl) 
M .itwgany 

Plii do liy Ulisirltts K, Ciiri^Hi 
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Iviin link 

UrtJUed, 20 U 2 

—O- 

rh % S'dians f x M cjm) 

Tbri^cJ. dwiry and carved brawdd 

PfKHut* HHit:.G*tfevi.t| 




Mtchofll J. Brdly 

fiojf flrwf j?. I PH l 


-a 


rhx l w*ff \3 ( 10 * 30 * 20 cmj 
Himfil and. carved mahogany 
mapic, iiuhiftp,aitti etony 
PhcHo by l he aitlsl 
CoJEcclitm r>f InLn^l UptOfi 


"This pi-cjcc rotki 
on l!& Feef.' r —MJ.B. 

Matepnan, 3a.iiinmeHHbufi aeiopcxt 


im npaaoM 











P- 1 Off flint u Pla^ritF 

She HJjo Sails into the LI Vn J", ]WT 


m^u % tu m w wh fc d r»i x it % ae 

ft?[qnT( tini, WikliiLil.^ml |dCHTanclii wuml br-LVi 
I'tiiiti fc hy EhM- JITtlSt 



Maisprtan, aamwiueMHbifl aeTopcKHM npaoBM 
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Hugh MiK«t 

AM.dJ tiiih, 2tm 


IZHi x I6‘di&hl f:Wx 4t clii> 

Tufnnrl juiri cArvpfi black walnul ri 
Pbcto by lIh- unbt 
rfilJecEion nl hbih^rt Hohlrri 


‘When erecting my work, I simpfy ihink In lerms of 
• •• 1*1 : no veiba! process I go Hiftwgh. I tying 

■lyjf'rh&i -i t 4 '.■ formi m o way ihai I ifilnk i& unusual 
□nj dllc'svii viewers to fill in iheii own detoifi. I don'i 
hav-; a H ;iiy.-r ^neatning, so I make up words lor 
4 - -o:, ; sJari wiih tfr-e vessel so Ingf psopSe «in 

— son-^h n ; iha’ was ante hwcflowdl mode into 
sew ;Mring non-functional ' —H.W. 


Hugh Mttiay 

Sum*, 2m 


-O 


IJ'hx L4Mumi CWx35cjii) 
Turin:-cl and cara'd ituifflt burl 
Plii::* i by Ihe arlisl 
Ci'alJi j L-tj^in fit N< ihert BiVhtf n 



M. 


■pwan,: 
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"A*Sffr Sum in:} h^ndieds d pfairt bow b. I vwanfcd to Iry sonsediing different. I worked o 
naiuryl, yet unratwol feel. -V\y irnetes? in spiders oncf insects surfaced In Scvny and ihen 
expanded from there. I really I ke making bowls with legs. They (ook oj i! ibcy could 
get up and walk off os soon os you pul someth.ng in them One lady sod she 
could .usi heor the dieting d hrfe feel os ih.n piece ion for the doikl' — A.W. 



fctklofl Weltri 

Scurry, 

H> 


61ikM*ilHii«(l5ii35on) 

Tunit'd maple: carad walnul hyi> 1 i‘(xjmzcJ whin k'jtliCT dyr 
Phc4ni I py Si^cey Ruiiei 
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Matepnan, 3awnuieHtHwft as tdpckhm npaBowi 






"The piece InoJUng lot Of/on, deals loosely with rr,y experiences growing 
up r +o Soglh, wfich- drcmahc evening ila's and daddy larglegs were 
common coupl 119s on summer riighls Tills p-ece s abo.il lira nostalgia 
\ hove Set lying in die grass, in a Icid M erf inieeis end cr'liers, trying le 
identify familial consrettoijons. Reminiscent erf ihese experiences, I made the 
interior ol rhe bawl a sitysCOpe and attached sma'I daddy longlog spiders 
to balh the interior and e*teiicx of ihe vesid " —J G 


Joey {tollbfalh 

hmkMtf ftM (hints. 3fKJJ 


-o 


irh x liiMUmHSix Jl rmf 
Mshouany and jrirkote.Mt'rtlnfl sihrr 
nvMobyttie Art in 
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iltphi Sliumr 

£**•* 4,2002 


-O 


IJlrtixtft-l'dum (33 a 22 cnij 

Tum^l 1 >kr>. 1 1 plywiMKl ainl inapk:,d>v*J 

Rmmo by BiO Ohanrr 
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Matepnan, 3amwuieHKwft asTQpcxMM npaBowi 









Jafqiti Veitry tid tflthod lee 

A Un ESitii \fmm. O fMht foml 
tFmm Tk® Sean, d/O ne Sky) r 2CTO 


3’h x m M7"w x ti"d 
CH x £1 x Li cm) 

Camd diero" acr^kj 
23k ipjld Ij I 

riiLifai by Retail Dumjnk 1 - 


franeli Niwm 

KtghtSk) JW fM, 2003 


ritxii^iji.iEi: is is L-mj 
AMi. «H niLc ink^gyjkJ 
ffkitohy 11 it - Firlaht 



n, SEUJUUJiiKHblH aBTC[ 127 
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Mntthflw Itllick 

£tTihri>T* ^>2 

“O 

IWhx IZ^WK muitfx3()i25cm) 

I jw wtk 

Phn Ki.1 toy Fieare htfMitagnei 
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MaTepwan, aaiumusKHbiH aBiopcKUN npaBOM 






" Almost 05 50CH: 05 I begpra ettpenmenlmg wirh carving and pginhng wy bowls, I vnnled 
So try something ffigr-e elaborgle lhan my FiisS alSempas The ■ mage oF Moses paifong the 
af I he Red Sea hod always taidnesJed we. (magine having a vwtill d wtf&r on 
either *ide ol you! I wanted to ensure that paw$f in Parting VVbteft r — l.L. 



Util 1 □ urs i c-i «■ 

Porting Iir3 ft 1 ft. JlHlS 


—O 


Th x T’dtnm i IS x KB cm) 

Curly nwkpk.piiintfil ^icti Atlyfcic 

Ph'jlu by Grant Ktfnan 
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Hfliis W*3«ifls S 

flacking Unti f. 1EKJ9 

—O 


awii X W'w * A Wtl (9 it IT X 11 cm} 
TumKl AsJ^iu *tmny 
I’hubji (rv flu - arml 
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MaTepn=in, samnujeHHbitf asiGpCKtiH npaBo« 




“I woodbwned the words of a poem onto all tHs gioaves on Hie 
inside bottom of the bowl Tho poem reacts os follows: 

0 baby ciyi and (i bird 
s:^qi cind the cigars lum and a 
?pdk ■ • ■• and ■he* light diTi and Ite 
slots sh re and ihe wing "akes FI gii and itranq 
fi !jf I I :■■ ill -!A : ■ : :>?b r ;C|!rs Q(IC I ■ WOfU himi 

pro ’he | '■■■:-■ jrc.r.d mi rnc-i tun n a m;li, ,mj, and ihe branch sways os Iho 0L1 ihllj 

and child skieps and rnghl wakes and lh= ides changed 

and grass gi-?w «y -i waier Rowed o'd ihe j *■: " and life goes on and inar spiral 
1 ■ and sv 'rf tf-n.i and if-- rends ora the heart mends 

and ihe circle Is unbroken and the leathers give way and Ihe nighr now can lake its Flight 
ind il - si -i- ■ - jr»r ’I e >■■:• ■ m d i .'■• ' ■ and ihe cradle rods nnd ihe 
baby wal'M ord the bid sings and ib song Ls iho same 
ard ii ckal my song ■: id' 

-fy 


lotqrri Vestry and Hens Wei) die 9 

JTtwfr’ti-iftw' Sriinn Flint, 2TSCK1 


3 "h x rvimm (Hit Idem! 
L’anird '\'Cfniiiiir.<wrj'lK' 
Khr.In tn p FtnherT DiAmr.riV 


Ma rep nan, aaujwLUEmubifl aBTOpcxtiM npastH 
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Amp Raid Grew 

Dc&nf Rfoarh. J *>J 



U^ludTdlAm (II x ISmr- 
Turj htJ j mS' ■ vcfctf 
Hirtn tty Lewis AJqfuksl 






























Bab Nkbeli 

Untilfcd, E9D7 


-O 


S'h x TV^Miam [Ex 19 cm) 
Turned iarrah 
Hiotiitiy Dirt; Win tube 


Audi Wall* 

CaSItt Lily ilvu'l, AXIS 


-n * 1 1 x lii I'd mm 1 M 1 IS cmj 

Amhrwia mspilc witfi 
]0 ragrsphy acrylic pitinbi 
Photo ta - the nrlifl 
(joflcclmn ol J:m Home 


cmil ,Vrl Ui.'Nlm.in 



M a TCp nan, 3awwujE?HHbifl aoiopc- 133 
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Alan Slirl 

Cnjwdi'd Stftitm- Bowl, 1D95 


-o 


3*h x iSdiam fH s -tfS cmj 
Turned and carved maple, painted 
Ftirnc? by David But-. 
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Maie-pnan, aaiiuiiuexiM* asTopcKu m npasoM 
















Dftn 6 Tariff 

it Cwnt (hitf. 


rii k l?dJanHl&K»cni> 

Tmihi-i!,. iiw-.J ,!h'l |ii>-r>. ™J LiLli ► lirrr) |wiitlI-v| 
2 'ikenW: leaf 
Phnfr" by rhK- an 



i\1 -Mi-fiLirjn, rirum-nueHHt?!^ a&TopCKHM npaBl3p 
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j eo .hi u s Centdy 

vmw< 


x i^'dlam (46 x SD cm) 
Ekiir >:tm and lx>g nvifc:. p ‘Id IraS 
PlMn by Franck ftlmrfn 
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MaTcpnon, saujuuieMUbM aBTopctowM npaBaiw 













Jacques Ve-siry ■< j Taaf loaf* 

Captured Ansp-t 2 (KK 3 


-a 


I'll x(i"iliain(in * IS cm) 

Ciiiu-iJ Eiigtati sycamore- kind bcBtwwl, 21k pjlil kvil 

Ph«u by Fiolvrl Djiiniiiult' 


Maiepnan, aamHmeHHbifl armpCKHM npaa 
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Tut y Marlin 

iiwu? f hram i. h llr 1 ”* 

—Q- 


Wli \ ETfifiLni l ii h x cm? 


Ihmud .in- j uiiru .! Hm«n fum 
Photo by FcllwII Sri ^ ^ 
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MaTC-pnon, saujuuichHbiu a&TOpCKHM npaBOW 







Rqh Fleming 



tS^‘K s tK"di.am [W x Itl cm i 
SpaLlr-d hiLckbeny 
PhoEo by l he □ithr 


s > hmbii ;=(■••■ np -=-139 
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mit Shuler 

Fink h'twywtKrtt Himt. |iCP7 


Vli x irdiam 03 * ,TJ cm) 

TunJi'il QHiik iwrtyvniriiMiijrl 
Itol'ir'-n rtwinyanJ Unmlinn lukpwiKHJ 
llicrtn ljy lire -iirdns 


■fh-5 p et -? contain aix>J 
5,000 w-iod M-gmenli " —M 5 













'The Lie of an efongoled shopr? WS Cl phase ol 
expiration Thai I nad oireody worked l^iougii bu 
rhe pateni-til qF longer nnumrshopH tocr-S ollo^wf 
me io explore an dlwnoFive to simple- Faceplate 
work By .-airing rwo goblaHiJcs Forms, I -jws abler to 
expiate vessels thai dkonged when v>ev/ed from 
different! perjpfictivei 

My inipirol^On comes From many ihingi in life- I am 
a keqfi irpvefer .,1 ime Africa and pans of Asia. 

I look cjf works pF; iFier Culftjres and l y la understand 
why iKcy ore cealed. These expediences ofren 
influence work produced foler. ' —A P 


Andrew Fetornik 

Red Gum \ ewe l 11.100 


“O 


Kil"wi 2V'J"d(ll x 3* x G up) 
Timn-ti /mi mum find undent i«i mijih; nuhr^f 
1‘hrili.i by NtilThoflijXon 


MaTCpHan, 3aiUWUJE?KH.blfl iBTQpCKHM npD 141 
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Jehit E-fvyvt 

Ocvufrrr Ann*wtmil tirwcrf. 2 CXXI 


142 



II' 1 ; h jf.’H'-iliiwii (SO* SO cm) 

■" i •■‘■•I Auvliak.iii (jmv- tree aMiiytidiit'd cuftpci 
Photo hy Hh? 

t'i lln In 'ii i -I i .ulw Hi ill KtiSn 


"As j jrl- rcirn New Zealand 

. - ig in i-■ ti r xif-c, I became 
a svnre ol magnificent wood vesigk rhef 
tr.ee played ,t fxwrful role in ihqs 
■:uk '. i u ". m . i ife. I a.m lt> brnig 
1 ■ * :i 0 '.’. iron.-'.- d ibis rich posr. 

vfewel car be &*? r > 
n-s an eiptewton of a new personal 
} in jj r mcd‘. I' IVfcS. Tbt? ftHTtl df 
■'I: p--a; pby:, vw.lh (he shape d 
■r • :l a? . rrcxj'id lihfl- -ila'idi. 

■ d.\c -eh cr-. g rotary nature of 
the islands' peoples.* —j.E. 


Maiepwan, aannuieHHwft asTopcxHM npaBowi 




























lirry Wmtii 

Jarmh U'sjW. 21501 

—O-— — - - --—■—— 

ShiiM"wCa>Jf3San) 

Turcu il i9n-1 can mi [iSEmh hjrl |>- i iri.1% * 1 
hj-r-in by tiuiwjj 


Barrjf Ching 

■■ i 1 . r 


-a 



SV|"J1 S irdlim{In Xi rmj 
irh«lk IsUru! pin- 

rhf*i by the imisl 
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Seun Ohrtnltb 

Comlrrcled Bream of 43 Cltuid !3XE 


—D 


Tirrl L Cndnun and |«m[ TIiobk 

IhfJbun. 2002 


■ITh s I9"w x M H d 022 x 4»x SI cm l 

Tunitfl ipalkd hM.'lly Tvilli liquid -carved Htuiduriut niid kjl^iiv 

FheJtcr tiy Hit bill'd 



MaTopwan, aamumeHHbiPI aBiopcx^N npEiBOM 
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iM i'h xOks'w x » r *Vd (25 x 24 jc 23 tnO 
HiriKdiUld HUVrtti fi^urud iibtfpk" 

PtbuCo by AlJ.ai i McMdfcin 










John Dodge PAejrtr 

fi'i rr/fs JWpmrjtnfjrur, 11 m 1 


M-^hicin^x uriH^ijcJSniScthi 

mvtoit 

Photo by Uie iirtts! 

Culkctluti cjT April nml Bill Mullins 
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Bill Lutt 

knar Lartiitajf#! ut fktify Semrn J*hi^ 

—Q-— - ~ ——— - 

fiH" X IP" K 11 kf (17 X 3S>* J9 cm) 
'ton-nil h^its 
PhoM* In' Mu-53 EJahl 
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Marepnan, samnweMHbitf aaiopcKUM npasgw 







‘My work enoWss me to cemnecl with people n uraxpmStid wayi. ta ihia 
rechrofagccf tn>, I find I'-.fji people reipifid to object ihal rth> •j'W* CK-d 
carry a Imt'scn totch. and senaifiv-t,-. i □dtu'' notice l^ial rtaXhCfil to rn,‘ object 
sionscend rhe appieciorian of tr^c- dtil end malarial ond corner.' ✓ ewers 
lo ihe spiral and hea'i of (Tie iroke:^o wr/dsss connection tKot speaks o 
tnnguogcr of I of us too (snders’ond ‘ —C 6. 


Cfrriilran BvTfhsrd 

HVnPc 1 Gouni, 2000 

—o- ■ 

IZ F fJ<i)tti 130 t'lul 

Tinned jjrwn mAdvnne buitsumJljIaslHl am] ljhs.li I nil 
rttotoby Roll .Mrffe 



147 


500 WOOD fiOWLS 














500 WOOD BOW1S 



Eli Ariitri 

Bttuii I. 2000 

—Q 

oil * M ViNtm f 15 K 35 cm) 
C-arvrtP ijPj'w.n xl 4iii4l puipteheart 
Flmo I iy Kilimh Etunn-Ji 


US 


Matepnan, 3amuui@HHbin aBTopccww npasoiw 






Bm (tm 

Untitled, LEBS 


Jhx 13’duun (8*33 cm} 
CmEstHtck-d naihaguiy with 
dyt-d Vtnm 

Pthuto by Tim BontweU 
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Chrhrtpfcer Green 

fftiehtwfiy fiutt'l. 30QI 



-a 


•prhxErdl«iHl2N^f(-mi 
][L - -d hadbury 
F*hnto Liy Hip artkl 



Wendy Wilmn 

Untillrti, 3001 


nixJTOiund&xSDcRi) 

Garvwl diiir^cIxiliklHl 
PI ir ili i tty l.n Rriinl 


ISO 


Marepaan, aaiuaujeKHbia aampcbiiM npaaov 













Moiihtw Hill 

lllrtlllnl, 2001 


3"li xydtom (ftxZicmj 
Mafi-Hfcjnny; A*pc1riilnin krri’wi k nl, -i it I rixiriy 
by (lnwii ft>rpn 


Maiepn^n, sammu&KHbin aBTopCKHM npai 151 


500 WOOD BOWLS 








500 WOOD BOWLS 



1th i P. Hfiffslngd? 

r iood Morning, 2iMl 


■Ho'h x (13 x 30 cm i 

Curly rrtapfetoifLh 
E^itMa by iJie arttel 
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Maiepw^n, 3fltnwui0HHbi^ 3H TopcxHM npaBOwi 










Sltphti He hirer 

lutr Aufumn. Early Winter, 2003 


J Shs l&'diam i8x 4bcm) 
Turned fiddle-back bigk-af 
maple; in Laid ftivefl. ted. a i id 
liunev cakhe. black mica. 
tMd k-jf. ¥tt \the dolomite,anti 
I due fliurileckui 
IlirHdi Idlin’ ikTCl^l 
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Items* Rqofcltke end Heart* Wifcen 

Ctinjrce ift/uu. 19® 

—O- 

ini^riliam [ZB* Iflcrn) 
Himrtl .mri hanikvinfd irtj rwk. 
mlni-ii with ration criIir> id ^ 1 r>‘ 
Photo hy William Ijpmke 


'Conycn RjjnA is o primne o*ompte of o 
piece ihol has a mystery ond a story lr i. 
you are exploring the conycn lards of ihe 
5oulfiwest, ond you come upon ihe iuins 
d on oncierf pueblo. The paltem d rkr 
Crumbling stone vuplts cOn still be seen, 
ond rhore >s a cache d poiiery ond 
basket us well as peitaglypiis fin He 
canyon wdls. Though ihe ruins seem 
deserted, they ore '.inhabited wiih numerals 
binds, hzerds, ond mannitols corved into 
ihe scene in be veiy center is ihe kiva 
with o carved loddet going down into rho 
chamber. You con just glimpse inside where 
ihe random ceremonies look place, ond 
you can aimed shll heai ilw chanhng and 
SiripH ihe smote. :v s i*© having your owr 
archeobg-tal *ane, ond you can go 
exploring rhe-rc anytime ' —T E and K W 
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.1 




Ron Layp#il 

Wing* of Hope, 2«t£ 


H'h X HIT* k Mr<1 1 35 X -17 x 1 cm) 
Hurrird and earned iiuplt burl, dyed 
Pliuto hyUmrk Fulir^i 
t 'dfaah i t i iP t "h n>1*Alin SiEEnii:i is 


C’pH ,-i 


&LU.11LU0H 


1SS 
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Iflov Sh tihfnan 

Stair ni the tinim . 201X1 

— O 

3lrh x Sfrcllim {SI x 25 cm) 
Tumtd maple 
Photo by the artist 



David Uf|r 

It i r Vrj +c ■ Birth Hurt Boai. L'i.HJ! 


-O’ 


Warepiftan, aamumeBHbitt as top^ 


jaac 
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ru x Ctiltam (U*33cm) 
Vellutw Iwrvli l>url 
Photo by Linry Samikrs 














Terr^ Mertln 

SUSpemird 2WB 


-a 


G’hxH'duntOBxttcm) 
Tursii-cl and caiwd cnulibah burl 
Photo by Rudsol I Slakes 


] 57 
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Virginia Dclicn 

iVifihl .1 Itisk, IfflTii 


11 Vi h x. ittytUnm * 23 c m i 

TVimed And carved IjfmivulIhI hmii and nupte d^l 

Phcao by Ww isrtiM 

L'ullprrinrc of Ihe Mint Museum of Craft and [Jpsigri 


ittplin (flfiDIBir 

Xytaphabia (fear of Wood), L'lXIL! 


-a 


x ri*"i EniJ]i (12 x -H tut 
H.iiirfl fniL'h |iIywinh( And 
FllOtU |t>' Kill 
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MatepHijn, samniueKHbiti asTopcKHM npauflM 














Dewey G□ rro 11 

Ftifadax ltwri,i0On 

—O- 

WT ti k laiW x I2^d {IT 1 32 Jt S cm) 

Thnwd and assiiiilalwl □Ak.bktfcht'd 

Ptlirin 1 iy die .nlkt 


Matepwaii, 3auinuieHHbi£i a&TopcxsflN npa 
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Mtritti Randolph 

Ambrfizta Mapir fkMt t 2i*'J 


7s"h xa rdLim i Li x chi L 

Turned s^lusl iiftpfe wMh Anitam Iwcllc cukwntiom 
Photo by John iucii 
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Maiepwan, 3 awn menu wh aBiopcKUN npEiaoM 
















Dffvid Lory 

.Vujhlk (lixkJ Boat 1-^H 


1 H hx IVtedDxSnn) 

TurnH sunuc 

PtH mi by I At ty S^nnlm 
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Ktnnslli Godwoy 

ftaltieyf. 2tf]& 

-O 


llirh k ML'iMiam(29 k37cm) 

Tnmi. il buncmut cmtch with naluraJ wipe 

fticHEi liv tilt- MliH 
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MaTC-piian, 3amniuen'HbM asiopcKHM npaD-nw 










Rude OicInik 

Unlulrd, 3PH5 


-o 


SWli J(5"w K W d (9 s 13 * 11 cm) 
Lape ^bgpy 
Pfujiti by IputvjLt ftw 
CuXleclti>n g 1 Fbnrsl L. Merrill 



iiti Luu 

UnlitkiL 21103 


“O 


CbTh x CVi’w x 7H'd (17x17x19 rni) 
Tunii'rt giw*n cherry wiih natural wErp 
P hoto by Rlchiand Nicol 
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500 WOOD BOWLS 















500 WOOD BOWIS 


Buii Corn 

UnllfUetl, 199S 


-O 


-V|i x 'J'tUain 1 13 * 23 cm) 

(Viniri lol poplar and anigrv ^nper 
Ph^ hyTlni Barnwell 














InlwA Nht# 

UntMmJ, 2tM| 


\ru *9"d4im 
(3S x n cm) 

FJM'rity lI IilI maple; 

&4criiiity silver arid 
UiIi.|u'hLv 

fliiohi bf J \taulha 
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The Circle Ncforf 

Jjjnjf- fiiJt JSh hi 'i wtth Antoffth* Finish j!h ! _' 


-O 


■Th xM'dmm (lOatTI cm) 
Tiieik'iI .l 11Li siain^d w\ui£ ruifc 
E'liL>ki hi Tim ij^riiVhC'lL 
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Mwcipuan. shuiuiucwimK aHTr<fjci.MM rpamu 
















'My ttf iwd tea ms ore constructions modi? from encmc 
lortieHumc-J woods iho! Qry deconstructed in on eHoii to 
activate and annate 'he forms I (eel iftai this process 
mpgrn a inns* of mcfon lifn, nnd consent 

Dopcmg Jmpacr t*xdved horn eark& works that ws?r@ 
created os studies of iraduting Uoworlng forms. As ihc 
fractures began to grow m 'hose farms over t me 
process ted me to the idea d juxtaposed maieriqls 
hf-rj together ai the wrtiv as if n the thrgl 1 -. of 
joyous dancing * —6,L 


St if Lalv*n 

DewingImpwt. SHU 

—0 


tr Is x I 7 ‘w x ird { 3 3 X lit X 13 cm I 

l.rri.i-i .Il.ll in- I ... .1 I £■ !' Iiij— :i:.i; |i 

Atricjn huljjm’u.iir.d jnsntoU- supiHr 1 
PiMii Ijv IIh- 4 rtoii 


\hl 
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Mldiaal Baigmeiitcr 

Spml Kawt 1995 


4*1) n IHMtanWIOx Wcm) 
Cftiwd lamiruiilH^J silver maph? 

1'fntfu ijy John Phelan 
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Matepwan, samniueMHbitf aaiopcKUM npasgw 










DcviJ Nlllnaiko 

(Jrtr tjm-. L'lHW 


-O 


■Th s I4*diam C10x AS cm) 
Birth 

Photo by E&cnJen Phcl^Bf^ia 


'The original deingsi fa* frii 
piece is o continuous llw 
pattern wilh dl nme Ions 
c*wi*yicipd nnct of 

three patterns laced' —D_N 
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JeliA ttuyst 

kcd flr'Ct it fHfrrfli# Ir-V.wV JUL' 


rh*atJ‘j'<JI«n CI»xS5ctiil 
Tumo;] mi beech burl: 
[KJliiAll >. r -i| >| H.T ill'll I silvef 
i*hoto En thi-iitfri 
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Kip Ckfliliflitfi find Gra*mt Friddl« 


-O 


H 1 : a h x ET d\osn % 'Ll cm) 

Fiiji.ri’il j«>|jiii- iiibd Alrtcjn i>liLkwkid r lLirqi3iMM s 

Phi do Im . 1 LNies I)jkv 




Matepnan, 3awnuj,e?HHbift aa topee vim tipa&aiil 
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Robtft Mtulial 

Cap, 2002 


3'h x I.Vw x 15-VlM x:« x -10cm i 
Turned iiful Hulplixi Imnksia w|ih ufttuffi! ttlg* 1 
1'lMtin l>> h Kii is PTii >|<. iL;r:i| >hn /n 


17? 


MaTepwan, saujuiiieKHtiw aBiopcKUN npEiaow 










"Moss cy my life has been spent in rynj! Australia where Ite land tl 
bolh ■harsh and sensuous, shipped bare bur gene-tfl-ng life The I vn» 
d lie nahjrd would such os ihc hpi of opening icc-d pods and f 'i' 
i mr.:fcd Sfn ■-• -sf ■.■ ■ ■ ■■. and 'he! ■ si ilp-T^i by fh« sea hnv* 
become g source ol insp ration ia 1 the tarna I create;.' —G.V. 


Gram Vaughan 

Unfilled. 2(W0 


—O' 


7Ir'J’h X HHrw x 1-i'il IE' it 27 x :«i nil I 
Tumart «ind cftn.’nd AUtfPilkih 
l J holn hy Unvui Vnuni) 

Collection ■ «f Unnk'l Silv< r 



MarrepMan, aamwueHiHWfi aBTopcKMM npasfW3 
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Mark Salaikury 

Frontrunner, 2001 


J 2l'\ M h s. £J H'difun (3 X 5fi cm) 

Fi^ujL-tJ iti-.L|.ik-. i.lh i. '.t. br;L?r_.i.| fsirber^ riajb 

FI tutu by lli£ ijrUht 
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Matepnan, samumeHHbin aBtopccwM npaBoiw 











Utadded, l^XT 


l*Vh x 12MIuii (4 k 3# cm) 
Turnikl hlh. in pirse inkitl 
with nsnwo^iiunMoa 
lung w^'mkI. flridMitcfc 
hladt wood, and ebony 
^wf& slained blade 
PhctobrMelorftwicfl 




PreiNfl onJ 
Kip ( kl El lc nt Ei 

Kmrfuitl tile. SOJJft 

—O- 

IWh % lOlrcfiim 

N i 25 cm) 

Figured poplar 
Phdto by Don Odbc 
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Pi i lip Mflullbrsp 

Mixed Mature Hnrrl UiKJLI 


-o 


W l "li x iTdiarci 4 25 x ctiij 
ftne- I dtarv^«bwdQxirul mimosa embedded in resin 
hio4o by ihc arlLzd 
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Marepwan, samnwenubitf aa mpcKUM npaB^iw 




Cory I Erl 

NutBowi, lliS'l 


—o 


il’h n 7“djam (N * 18 cm i 

Turned and canned holly acrylic paint, sc rnlchcd 
HmtihhryTintFLirnwII 
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Mark Salisbury 

Antuntn 2001 


2l a i M h % 2fP'i H filfcina i i k tiff cm) 

Runnel rruplii 9 ,padayli.p-nir|ilt-hi^n,nau nm&rrftiL 

-|irah< d bcix ejdetaii-rl «1 veh; pnj -ik ycikS It'ai 

HMolip Uw ;mw 
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Maiepwan, aamumeHHWM aBiopcicsflN npEiaow 






























Audi Vhir* 

Autumn MidnightSerifs. 2KK) 


l fL J'h x G’diam (il a ]Scm) 

Curly naphr wuh pyft*!r^iy colored mart*?* 
unci TneUllic acrylic (iriirils 
PtHlCO by thV ATI Eit 
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Michael de Fertil 

•S«run- XfrTPi tltirrl ihr f'mg liiwi-Rfhtrth tirirf Tninwuttatirvt. J'.Hi!-l 


4'li * U’dlam (m k 35 cm) 

Biramod with Lndsi-d line caning,iruEkpainl;wAxcd mien sisicw 

Flu Mu by ilir inuhl 


‘'Almosl ev«rv pieca of aiNvoik I make is a peril u | or repieientoiion of human 
chtraclet. The Sufcjre Ser.es came from my atlradson to breaking ihings down and 
leassembl rg. them Ta combine ihes© iwcs intereifs, I used Hie simple shape oi a 
bow- to iHusfcolo how people oie on occumulamon of experiences and choice* 
Each poll is depended on (he o*her to mate a whole person 

One of iho things I nuly en.oy ii wa thing Ihe surprise on peoples faces when 
ihay flrp pick up ihe bowl and leolize bow lighi |i is and how ii flexes and moves 
in iheir hands. 1 —Wi.F. 
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Matepwan, samumeMHbifl ae TOpcc mm npasaiw 







Alan 1 . Mcliritjf 

Hoetechtstnul Ltufand fwrl. IJ003 

—O- 

List 2*h n ] I)-■ * X 13'J (5 s 25 a 33 cm) 

11 i j i . l T sill^Ii- hurl, tan: elder,/jricoU-, autf liucbtuk 
Fhuto by thr artta 


M =1Tepu “if. 3FIIJ|>!ui'w 11biw -I■ I rr pc kvim rp;irjl81 
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Pater St birth 

Elizabeth Scriet *1 SUN 


IH'h X &"[liiLiii 

LunnutMl i.iriLtnLi. with *>taiii) 
F*tnik) In lltf irttfJ 
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Vi. Phillip Kryiti 

x&tljty 

— 0 “ 


Itlj h a Sti'Vi 111 id r_v *. M x JHtm.i 
“Utmed .iml -J^iped ymnlHi limbo 

PJurfi I IIV Ittr .Lttbl 


Maicpnon, 3 am it menu bin as rope km m npaBcw 







Fiank Sidat 

fahhfvj tkiwfo. JOCXHU 


-o 


Urgoi; EFh x 5‘iliam (23 x 13 cm.) 
Turned and caiwI bitch, palmpd 
rtvEJto Iby ck: ailL\f 
CaLk%:ik*n ol Boblen 


i HHbli fCjpCKMM 183 M 
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Rpa Lay pert 

ft'j fern, II'H 


11 "h s ]: I irw x -1 lrd cLtH » Sl.t s 11 cm | 

TliniHHt and OMd dwtry painted and bum^H-ii 

I 'Ln ieli liv CliiM-Si FuIiilt 

iNillwIion u1 Fl-r-ur and (Tiar!i"i limber 
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sau a 


w aeropcKWM npa 











SlfrpNri Murk PubIiib 

figure iV/ r Female, 

—o-- 



(ley Foliar 

Font. 2(ni 


-O 


1 Jrh. x IZV * H'ri <Jft x 3B x Z(l cjn) 

Makassar Ebony; stem* and bias? 
Ptwitm toy [fw» artist 


t t l Vh xi’S’diam (28 x 9 cm) 
K,i.i and 4.1 k ir ty 
Photo by H<iii Salewa 


18 S 
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J*ha I. May 

Vim and 19 BS 


41) X 22V X Mj <]l.l X & K Li cut) 
ibrneil lantUiHtaJ L-urlv mnp&^Liun;,'. 
Hwhivi'oic],imkI Kni’k-dyil oHil^ll't 
PJiMn hy Him arlm) 



Gih PumiI 

t/ntilicrt, 1993 


-o 


St l"h x JVl'diim (]3 x ltlcmj 
Hxmy 



MaTepwan, aaiUHiMSKHbiH asiopcKSAN npEiaow 














HI re bud Werner 

TVatMtd Hbirr, 


Th x (j^ 2 "w x -I'd 0 x 17 x 10 cm) 
Utm&d lirand hawth-nm** 

Pfictfrc by RkM Obion 



Maiepwan, aamiiiitBHHbifi asiopcKUM npaatfl? 
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PAkhid D. Mode 

WekentomiKF, 'JOOC 


7Wh x lOtYdbm (I&x25™) 

Tumod laminidFcl spalled maple and walnut 
Phtno tiy tk ib Burnt 
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Matepnan, aaiuniuenHwiB aHTopcxwM npaBGM 
















Tlw Cirri* fen fury 

VMufr R»wt u. tiff RrfHitt a»J 


g-K*zr*i.dBitn*s6crin 
Tull 1*1 syv d NilH*". (Mi ufti I 
l ? h«to try Tim Rntrivn-ll 



.1 i ■.■ 189 
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Rerfgtr Hnrrlitr 

Ufflllktd. 'nm 

T—-—- - 

IlYh k S"w x 5'd x Hi x 13 cm i 
Tlirrifii JvhjWi yiMUiMtonlHd 
Kioto liy Ific iirtts 


190 



Gvilk MirtoFonga 

Scathp Fwit Qnd Kim If* m'S l r J^ 


HTii iFdiam (30x25 <m) 

Rrt| jparn 

llicsin by Allan fl&on 
rollectinn u( iNnrcw and f>alr Nish 


Matcpnan, 3amnmeKHbiS wtgpckvim npasow 










thrill Dp li?r Reid 


“O 


5l:-’hit IB'w x t-Wi i1il.lx 46x lHH-m3 
Carved ‘fh^r^k 
I‘M<1 IIV Mil' .irttvl 
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Matepwan, sawn men Ht?ifr a&TopcxwM npaBOM 























Frad Mutlach 

fiopcd tn, LWi 


3fc"h x rj'diam ■ U * 30-era) 
Thrited NKlIwvk'An^ wjIiiliI 
I'Iiihq by C. Richard Cttunrand 
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* Tills piece wni buA\ 
uiirt-g iucfi Iajrtd abject 
cn fin old knife holder 
□ pan fiom a walch 
rfv-puir&r r. ludbox, and 
a, fhrllf shop bowl." — E M 


Evtlfii Mitchell 

MpumlAtam 2003 


I5"h X ll"w X :wd (3a 7G cm i 
Fuund wui^d. acrylic paint 
nsL?Uj U>-tkrluid lidcEcnk^ri 
Oj1iirCtk>tk of ‘Mj.aml Mrs. Fr«l S< iti I ifELl.K_-ric 
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MaTepwan, aaiumusKHbiH aBiopcKUN npEiBOM 









Bet art Haw aid 

Liiit* Summer. 2002 


97i x 17"w k 21M (23 x 13 x 53 cm i 
IrlamJ-cwved Auitntl«k red c*dai 
PtKJto by Ohg fl|«t 

Cullctitoll uP Lt u iLikJ [>xlii b tidum^oncii 
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III Eh limit* 

LtMXttcape, JiHi:i 


WrhKOTVjtSS'iltlrlxfiS^Wcm'l 
Turned bu?h\i'tri irain Int burl 
Photo by Wayne Hawb rd 



MaTepwan, aammueHHbiH asiopcKUN npaBOM 







Vk Wood 

Ptrwiiyp? ,\'n I 1^5,1 



20'h * 11 VTw x M'd (SI s2E*x 15cm t 
liimpd and earn'd fhcouk 

PhutubyTony Beyd 



flebtrr Mon hoi 

Satrmmi 234. 2003 

-O- 


I'h x \3Vz\it x W d i3 x 1! x TD cm) 

TtfMlKcl dllll M lll|jtta| Wd Ljllltl 

Flxrio hy Forms PheitiMlnijdLirji 
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Jakob W tii if log 

Baal by Humbert. 2m 


-o 


5'hHT^rdtamCnx IS an) 

TijtthhI Elm hurt 

Phn iti»by Nans UVisf log 


Brtndd lihnnf 

Luc? attit *15710. 19(17 


2 ^Tr*Wrd»niC«x 3 )cm) 

Tuim-d i3iliJ tLarHl-Garwd 
my nit enrich 
lliuifu tjy thi- af1i*J 



19B 


MatepHan, samniueMHbitf aaiopcKUM npasgv 











"I was a parirnr painter and $ren □ pcfler bebie becar ncj 
a wrxxrnjrner As I cori^d ihe rim foe ihe handles, a ncse 
appoajnd, and ihc r^-s.1 fallowed nplyralry' —$ C- 


Situ Clark* 

Fact ihtii wttl r ilandtrf, 2fKrJ 


—O 


lS-hxfil2’wA ]]"d x 2#an) 

Tunii-iJ .in 11 Mgtal mBfite 

PlttlitP by HsjtJfrt M4-C4NIEL1.-II 



l.'|n! 199 
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■*T 1 » cetilra) llfy 
in ihj-s piece ocrs as 

lf» r>jn-:JL* la lill cli 

|f» glass lop.' 

—T and K. W. 




Thenni Rciithfci and Kiartn Wilwn 

Ptmt fiovt, Hint 


-o 


6"h * 5*diam ( i5x 33cnO 

.SfultriE ntqpEc wilh other bnnlvmixfa; cmbmitkTV. 

Photo byWIUlunLftnte 
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Matepwan, samniueMHbitf aaiopcKUM npaso^ 




Pft«f Auhtf 

Untitled. 20ffl 




Th x 6'dijun iS x IScm) 
Hinwd sycamore 
PtKrto by David Bradford 


Matepn an, satuuweHKbift as t ope k h m npa 201 


500 WOOD BOWLS 









500 WOOD BOWLS 


‘SyiWn Ptane wo5 just the second p«flcs of marty ihat I mcxte over the 
course d i dozen years using ir.ams os-*.lhei o v™- no! symbolic, or 
structural aspect r<jr thr. p . I fraught o f ihe ^ .!rri;r„-,-d hcris ^'oi f 

as bfdscapi' with H>e ksuit thorns os a reference i > forest On a 
persona- evel, rh.s piece represent a point «n r.me when i began the 
itarHihon Iron*, pure woodturning to exploring Hi* creative and Kulprurtf 
possibilities of ktfr-e-besed yMcodwcming.' — D.5. 



David S«ng«l 

Sylvan /tune, 19 !) I 


ft'li k IliMium 12(1 ji 49 e&i) 

Mr Ijurthl*-.* hrtl Incusa Ihoms 
IlKitoby Mkliar! S*wh' 

P> i||r>clliHi nl It: Hi {i in] AniNi Wirnick. 
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MarepHarr, aamtfWEKHbitf as rope sum npanow 











Andrew Prhuil 

Yapunyoh Venwt, |!H7 


,Vh x iS-Vr-w x rMj"d (13 x Ad x tS cm) 
filmed yapunf'dl 
Pholo by NejEHiapmson 
Collection ofTbxA* SMh' H»ok 
Curpurdli' Collection 



Mitthw testicle 

Bowt, 2002 


5Vh f 1> X llti wj, in^d (M a 28 A 20cm) 
VultK L rn; peat and cEuimxl odk 
Phi nn hy Pti-mr Morilagrid 
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'Tins piece fcegon ai otsen fexm ll liaa been etecenaHueisd «nfo 
four bIwt^t-U. &cu ! pN>d and m^sn rprcJnsh'-ded inM Iwq ■' nmerl 1 . iSnf 
d* reri^ : gvied in?g o irte’ciphoricd ■i-tssjel ' —WH 


William Huiter 

fiwiiwjiW, swti 


I 2 *hx Im-wxLsi-iK^s H *51 rmi 
Titrmi l. ja'uI pn 1 1. a nd n k:iiIhi|< i 

F 1 ia((lb{fA 1 lri Shatter 
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Maiepwan, samumeHHbifl aaicpcK^M ppaucw 















Ren Fliiilif 

[>ru$oit tkincc. JiHilr 

-o 


17’ x 1'1'iJi iJLi (-9:3 s <18 cm i 
Ri'dvviK.Kj Inirl 
Photo bfv Boblta*fe» 


'As a child, I loved ilooes and- Fairy idles about 
dragon;.. .1 'Aarrud rhese so be happy dru-ijani. no* 
so story, dancing cnamid she btW ond having □ 
goco Hme. I generated u Floppy feehrig by crafting 
soft, smooth hues insieod of harsh ones ‘ — R F 
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JocqiH Vtiiry 

Afjrir.upntaiJ Xtnnrfttffil, 


1 'h x S'duuia (10 jc. 115 cm) 

C-iru.nl chfli) 1 acivlii:, palbtiium leaf 

llnjio bv Rdbcft Dkiiunb. 1 
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MaiepHarr, aamnuieKHbiS aaiopcKHM npanciw 










'I Cpi) my wprk 'baskifl i-luiiori " I h-cve s-ludicd boaJt$liy 'nclud ng isbfrtiC, 
AfricPT:.. nmJ Nasive American I like ihe mhicaie d-nVail in rhe weavirg 
My yvork speaks to ihcd detail....Just as pholas pro made ham tfels, I txcak 
up ihe wrioce tnso o bt of little rodangbs. ond then I enhance iher widi 
color. From rhai [pattern], on image appears.' ~DN. 


David HllUnana 

Wonfapr. 2f*rj 


3tl m i K jf I-tH rm] 

Holly 

Photn hy ttcnkn Phntn^niphies, 


vim npa^w 


500 WOOD BOWLS 
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Sr« v«ii 9 . Utins 

kirlifetufun J'HI 2 

™o -—- 

6*h Kittl'd Lint 1 15 x M.cjtth 

.Sc4t»H*n1«-i] malu^arn willi inlahl ^er^inaiqiayni 
Phofuby CnHd^tt-pinn 



"ThfS piece includes fnerte ihtlfi 40 lytTfty cf vefWWS. 
tooimg through the irees, you con &ee the nyjny laces 
cf a New England landscape 1 — S.B.L. 
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Matepwan, samniueMHbitf aaiopctcuM npasgv 













Stephen HugltM 

f'titvil Btftfi i ' •’ 


-o 


iM'il X 175 I 'lii.iiSM L-Tfc (!««) 
Tiinnil I Kiimi |- tm 
in** ■ l)y ICi<n HelTUXl 



Ronald ft. Perry 

*} 4 $ 21 'hj; 

^o 


3Wfo \ ?Vj'w x. 2iftJ (10x24 x Star) 

Rrtl iMkhidi segnunstMil inntn-Knil 
Ituxtiliy Robert 

Mai 


QPH: 


SaUltfW&KHbllrf aSTC'P 


hm r 
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Arthur hrngrd (naptr 

Untitled. 


7'lix l2Va5hMtl&*30s Haul 
mill power toofe 
Photo I# f'h'vrsi 



BfFih Mr Dovfi 

fkiirl malt Hales. 3 XU 

^O 


llTh x I5r1i“dbm i4 x 40 cm) 
StlKMlt 

PtlOlt} b\ the JJlbit 


tHft rim decOiOMGW 00 ihis 
• ji nipnOtl by iho ffloditrvd liium.naicd 

::ospel TJie Soot of Kelh ' —BW D 
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MaTcpnan, sawn men huh as-iopc^nM npasoM 








Jack deVos 

Untitled, 2002 




4lAlix8W l wx4 H d(ll x2 l x tOcmJ 

Sheoak 

Photo HyTriny Carroll 


Maiepwan. aamwinGHHbiw aBTopcKWM 3 ^|bom 
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Mono K under 

Ray, 2002 


-o- 


7"h x 23T w x Td (IS x 5ft x IS cm) 
Silkv oak, ebujiized; aluminum 
Photo by Jean-Pie m a Hedcher 
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Maxepwan, aamwineKHbiirt aBTopcKWM npaaoM 






Somftty Fong end Jiw«t( Tbomai 

Btforcak’d Howt 2U0E 


6'h K 3I’m * !F(| (15 x 2k s. 23 cm) 
Tuinwl cherry-, broftac 
Photo by 5amnv Fcitu; 
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Hgig er Graf 

Untitled, 2tm 


7 H h s T^' dbm (18 « 19 cm) 

Oak with colored with ammonia 

Photo by Frank Mu Iter Fotodesign 
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MaTepwan, aaimrttysHHbifi aaropcKWM npaaoM 







J»rrr (irifJc 

Unfitted. 2002 


1 U'/'h s 121-rrtlam pO x B cjiu 
Miifcluu* f»jfS wjtu n.iruf.ii ^iif-hpil 

f'htMd hv Elilb Slr'lhli'l 




Phil tiimlti 

Kitual Remnant. 199K 


H^'h 1 (20 x 22 cm) 
Turned arid carved jniicpcr bull. 
sjjl'J blasted; braided leather 
Ptujtu by tho jilLst 


MaTcpHin, samnuj&HHbin as rope k mm npac 
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Garrfu M. Ward 

Turned (itrert, 2011(2 




U'S"h x fVl'dtam (4 x: 19 cm> 

Tiirmil and earn'd kiehltanlt pmi'.aulcimolm 1 ' lacquer 
Pfrnio hy "Fhr Wrtod!u mi ng Corner 
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Srnce Milchflll 

Slur Chivntwr 


I2 fi l! K LM'VliKim raoafirtcm) 

Tumi.'il Sjittl i•:ir h « ! -l I Mack walnut hurt 

Phoki by Hmi-r Miller 
Collection ol Renlvfck Gallery 
Smithsonian American AM Museum 
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Marepwan aaiumneHHbiti aBTDpcka m npaaoM 








Jerry Kermede 

Untitled, 2002 


8"h x 9 indium (20 x 2$ cm) 

Maple bur] with rialural edges: walmil stitches 
Photo by Buts Stender 



Bruce Coheir 

Patient Rbrnem, 2002 


5Wh x 9"diam (14 x 23 cm) 
Turned bigleal maple burl, 
broken ami n^isembld 
Photo by Joshua Cohen 



Maiepwan. 3ammueHHWfi aBTopcKniv^JaBOM 
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500 WOOD BOWLS 



Vi< Wood 

in the Fuimiy, 1WST 


—o 


23Vj"tl jc 21 X 7"d (59 x 55 x IB cm) 
Turned pen sassafras 
Pin ltd by Tony Boyd 
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Maiepnan, 3aiiiamGHHbiM aBiopcKUM npaaoM 









Fried rid Kuhn 

dmemran Mapfe Experience /Vo. 2, 2002 




6V-i H h k JSltf'dLam (IS x 47 cm) 
Turned and carved mapEe 
Ptiolo by John Cariano 


Marep^an, aamumeHUbi^ aBTopcuuM npanag| 
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Barr ) 1 thing 


.Spptrnttnm Anxii'h r , jIi'H)!! 

-o 


IQfVVh* l«lrdMin( 3 Tx 27 cini 


Norfolk Ld.md print 
Photo by t\w artist 










'The pieces I create are all carved by 
hand. Much thought and deliberation 
is applied to each piece before ihe 
carving or turning even begins. Ideas 
for my pieces always originate from 
nature; I constonlJy observe my nalura) 
surroundings with open eyes and mind. 
Each piece of wood also hos a unique 
grain and texture, and I always find 
that the wood itself dictates its ultimate 
composition. I pay closest attention to 
this when selecting the right piece of 
wood to carve." —N.O. 


Nikolai Osiipov 

Spring Sons’, 2003 


9te"h x 12^'diam <2-1 x 30 cm) 
TUmed and larv^d bin'll 
Photo by David FVlere 


Maiepnan. aaLni/tmeHHbiiA aoTopcKWM npa^j; 
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Mtrhfll* Hall op Id 

UaenfiJd Uniat, 2001 


—O 


IL'hx 11 w x7V (38x35* IS cm] 
darYH-tl c urty uu|i!t' 
hirtti I ^ Dtivhd. Mi iI/hL| iV'l 


Hi is piece is inspi;ed by irad-iionc: iinenfdd coived panels used in interiors ' —M.H. 
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Marepnan. aaiumueHUbifl aaiopcxMM npaeot* 








D. G. "Dan" Schindler 

Unlitlcd, ■’IKK) 


-O 


St^Th x74Tw x8lTd (14 x 19 x 22 cm) 

Tu med ajMtn Russian olive with natural edge 
Photo by John Havener 




Nancy Anderson 

EstdiifaiiCt*. 2002 


-o 


9V2 M h K ZSVTw X MVa"d 
(24 X 59 k 37 cm) 

Turned and h a tid-h allowed 
found buri and root 
Photo by Brad Stringer 


iKMM np 225 
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flay maud t. Ferguson 

UnttEled, 2EXK) 


?"h x 16"diani ( IK x 41 cm) 

Laminaied walnut with inlaid spalted oak iwip 
Photo by Chevron Photography 
Htermanerit Collection oE Arrowmont .School 
ol Art and Craft* 



226 


Maiepwan. 3amvtLH0HHbifi aBTopcKWM npaaoM 











Britt Smith 

Unlitk-d, am 


5l3"h x U’V Jt T*d 04 k3S m IScmi 
<’amil New ZkiImuI jiuriri.fuUM^I wilh 
ait paint, wnUpis; beach Mane 

Ptn-lo by Mtfuhcn !■ irn-s 


22 ? 
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Garold Retd 

Bo wi, 2003 


4\fiTh x (1] x 27 cm) 


Turned sheoak 
Photo by CmaggTriggs 
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yaiepwan. aamwinGHUbiw aBTopcKWM npaaoM 







Morion Roidolph 

ietliir RihiI Ihti'I. 2002 

M H h ft Medium (35 *58 cm) 

Tunt'.'iJ i. jr.i. J itiJ-jr nx>L ball will] riJluraL n.;^' 
PIkjIl] ty Juhn | jjl'is^i 
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Jtty 0 * IP hr art 

Imkitrwr FItimi 




31^ Ti .x 3^'dinm x 2H ten) 

M.ihr-i^my 

Pholo by ihi . 1 arttsl 


! TK- irr.aLl^r^ in. :!i ■ p-tcc -VQ5 Spiled by 

dreoms about UfO Qbdbcrkxv — l.G 
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MaiGplian, 3EllUlrfUJQHHbifl aBTGpCKUM npatlOM 


















W«I Ki|n«|l 

\v.wel *107. tHiti 


all'll x irctMit) 14 X Bn tm) 

Turned laminated mahn^n^pjtlauk.anri maple 
ftwfca tiythe artist: 


repn inn :.:• ■ . ■ ; m .-231 
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Nikolai Oislpiv 

Alfem flodjf, 1998 


“O 


WhxOTdtan (10x14 era) 

Turnpd and carved syramnrp and maple 
Hwto bv the mvd 
Collection at Fleur Bnralrf 


“This fcx?wl wo v fumed and curved to imitate a bcw 
sewn From various Fables. Each stitch ernd string was 
cpiwd from are p «=e of sycamore, he fine grain 

oF whveh assembles Fine doth - —N.Q 



HM Hip El BOM 











itA d<V Sf 

Unlidcd, ‘Mf’ 


4'h st fl*y Jt 4-d (lo X 19 x 10 cm) 
Tuhu J wd uittik-t burl 
PletXu by Tuny Carmnll 


Mauepnan, saiHHuienHbifl naTopcKUM npa 
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'Mony of iha ideos itiol influence my 
pieces come from Benin, Africa, where 
they hav« wonderful dtors. These altars 
pay homage to oncestori and are covered 
wih dbboraie bronze bcsJs, carved tusks , 
and other offerings. My highly carved 
surfaces draw iheir influence from ihese 
elaborate offerings. —M.G. 


Mark Garftir 

Offering JW. 2003 


2Vs'li x 26V s l3H"d (6 *66 it 33 cm) 
Turruftl and carroi ^aJuut, painled 
Ffotrto by Tim Bdrnvinc]l 

Colteclkm Oipjen ^ineuru of Southern All 
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Mtrryll 1 iyl«* 

Red, While, and Rive JSKH 


—a 


7*h x Sl-J'illiin (L3 * 1-1 <■«■> 

Turned jnupki, blradied, tlvid. acid uil stained 
Flunti tiy HapSoIrwa 


236 


Matepwan, aamniueHHwft aa rape *mm npaB 














ferry Goitert 

Bor bom Cullen Jurist* dem Milan) 

Husk J, 21)03 


2'h K l'ws Slrd (Sx JUxScEnJ 
TunKtl ash, milk [»int with fc«tli pdgnu'nts 
riiiilo by £lljc Smilb 


Matepwan, samHiueHHbifl aaiopcKMM npaei 
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Andrew P, Dunn 

UnUUed, 2002 


3 "h x 21 te"dlam (S x 55 cm) 
SfepJar; shell detail 
Photo by Rob Duker Studio 
Collection of Dr. and Mrs. F Slruwig 


Miki Darlow 

Bound Bowt, 2002 


-a 


9 "h s t 3 "diam (23 x 33 cm) 
Turned silky oak. slai riles# 
steel wire and spring 
Photo by the artist 
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Marepwan, aatiiMiUBHHbiirt aBTopcKMM npaaoM 










Stephen Mark Paulsen 

Ebony and Satinwood B&wi, 2Q03 


-o 


2^h x 2Wdiam (6 k ft cm.) 

Turned, machined, and fabricated ebony, 
satin wood, and vegetable ivory 
Photo by Hap Sakwa 


MaTepwan, aami'tLueHHbiti as rope k. mm npa^jf 1 
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Marilyn Campbell 

tffjorjjflutMT. J'HJ) 

-o 


8^'ii k 13'w xTd £22 k 33 x 8 cm) 
E Icj-J ly rind walnut, tfyed and painEeri 
Photo by ?he anise 
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MaTepwan, 3amwiuenHbiiii aBTopcu.i'iNi npaaoM 













Li&n LtKourfiere 

Sturm Ufrrrii 1 , 2iM 


5'b x fi^diam 1 13 x. 17 cm) 

Curtymaple, pamlftd with acrylic 

Photo by Gninl Kcrrtan 

Ctillc-ctiori uf Mr ,i.ud Mrs.ttortim Rut kk*r 


Wtaiepwan. aamumeHUbiw aBTopcKWM npaBfflH 
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Bob liftoff 

CitfUl WtfMUiTJ. UlUli 


—o 


ZV*Ti xS'dlam C8x I Jem) 
TumwJ arid ciiriTiJ i|iti[n.'Mui[ 
Fhsiln In Greg 


Bob Nidieli 

(f milled urn 


-O 



Maiepwan, aamumeHHwft aeTopcxHM npaBov 
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■Ill'll x ECdiam 
Turned and cyprgu 

Ptnita by Dirk Uflktenlttv# 









J Th* ckj'l Wuh? la blacl stripes m rhli wood ore a re-s-uh d 
bacJwio ieFr by rf» pine beetle I 4 ** tilled ihe free ' —TDA 


T(ifs, D. illei 

Beetle Wrwft. WU 


Iftjfrtcro) 

Sttitt's |nrn' 

Photo i'V tho -nrtist 
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500 WOOD BOAT: 
















500 WOOD BOWLS 



j»fcn i. 

Jjfeu. 3tmn 


5'h * V ?w x4'd{l3* :S0 h 10 j 
Swiss |xjj.i-boriy.LirnJ bbck<hvtl tcrtdlo 
Pln.Hu by (lit Artist 



Ptter Silikcb 

A if A Serif! m. mi 


-O 
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L:rh x S"vi x ti'd (33 x 211 i IS cm I 
AijJrill-in i.Mxih,t.iuii WLlh h-Lkielv jil l l'Il^h 
F'tairlo by lii»j arUsl 


MaTepwan, aaiUHiusKHbifj aBiopcKUN npEiBOM 















finn UyjftH 

tfslt faithm, 3 Hi 


—O 


SJtflTi x lO^i'wJt IkM (« *27* I cmf 
Turned ,irni carred maple, dyed ;n id |»initH| 

riM.. in- Chuck Fiiliit-p 
Colli.Tlkm mi KjlSiryia Brnyuwu 


"Flying fish tram o-fways r-rigucd rr.E. If <hey cowlJ By itircly I'.sK weird have 
j«3^efi. richer itan scales Fn ihis piece. I &v lo CflpMe r* fafiCiU flight 
d feathered fisfl fldippiv.g flams tf>e evening sky ’ — R.L 


m 


Matepnan, 3aujuuienMbM a& rope ‘.vim npa 
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D*rtk A. J-fTUDuiQ 

Stilt Dancing Second !¥«■*£.■ 20til 


9Wb* I6"diam (S*-11 era) 

TuriMxL and land vhnlk blond pint 1 
Pln.rio tiy JLl|i S-LXwifc 






David Grollt 

Mvllusk * 2 , 2<X)l> 


I4"h x 20tl*w x ll^'d (J5 x S3 x 30 cmj 
Carved myrtlewood 
Photc* b\- the artist 
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ttart Theobald 'This piece, inspired by an □rceie^l 

Dam of the Bison, 2002 No pi cwwRonial mmk, conlgim 

—"O—-™— - J 73 pieces of wood.' —C-T- 

GIVti x. TVFdfcan <15 k 1*1 cm) 

limit'd holh; pemiajrtlHiiMhanrl 
HtMUca by IIk- Arttd 
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Maiepnon, saujuuieHHbiH aBtopccwM npaso!w 











Euclid Mbili 

UnERtod, mo 


“O 


S5"h x LVcHahi rtn x 35 em i 

.■Vtb. pttdduk, mjJirjgaiTr^and maple 

I Hold by J. 
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Robert Monhot 

S.IO., 2001 


-O 


1 Vj"h x 19"w it 3l*d (4 n 48 x 78 cm) 

Rt'f. I lI.i.ij 11 

PhcNtEi by Foons 


I 


! 

i 

i 


250 


WaiG-pwan, 3aaiwinennbu-'i aBTopcKUM npaBOM 










Am FltxpairftL 

Untitled, mvl 


”0 


it^'h x fl'w x 9"i| (7 x 20 s 23 cm) 
Can phot 

Phrslo hy Su-phon Francis 


{dgtl Id gram 

UiililLt^J. ?! > H 



NTaiepnan, aaliiMWBHHHA amopcKUM npaJlil 


9^’h 17-w * 2YT4 o * IK x G cm) 
HfNst'iJ fliiibnisia tiwpte 
PIiolo hy Oiuck Adi&ms 


500 WOOD BOWLS 
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David Singal 

irntiikd HifJS 


-O 


Turtle] ■I'.li bull. IisL'iji. bed arid s>tridblfljkSiJ 
Till ‘In In. Mh li.irl Sifitf 
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Maicptian. 3awnweHKbi8 aBTopcxwM npaeoh 






Midttid L Felerion 

Coaxial Shell, aOOft 


4"h k 7"dL.:tm d_IO k cm) 

C'iirv^l locust burl, pigmented and sandblasted 
Photo by Roger Schreiber 
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Evdyi Mitchell 

R&d and Gvfd Crfehrutian. ■'■ 


I2 n li * HV X STd (30 x X 23 cm i 
Raurul acrylic [uiiibr and i(ctkl leaf 
Photu by Gerhard HteLdcrsbeTger 


J /?ed o^d Go/d Cefebroftort is among rhe fust artworks to come out of a series colled Happiness. 

These pieces of functional sculpture are all mode from discarded objects, mostly wood, that are 
finished with pointed layers of acrylic point, gold leaf, ond a polymer protective coaling.' —EM- 

MaTepwan, 3atMtinueHHhLft astopcKHM npaaoM 













Mcchci I Wirtir 

!^X 2 


-o 


SNIia&VS' wxSyrtiBxlTxlltmi 

Thmed HTB*n th^rry.fmnteiJ with, 
acrylic fljsij scMlch-enl 
Ricft] by Rachtf] Obifirm 
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George Peterson 

Ftonchcafrt. 2MU 


— Q- 


mi x I*rw X 2\r<\ (33 x 1H X 6 nm 
Turned and curved cherry, burned. 
Photo by Tim Barnwell 


Maxepwan, aauttiutBHHbifi aerapcKUM npaeoM 
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Cloy Faster 

Temple Bawl 20011 


2Th x H"diam (5ft x 35 cm') 

Oak .elm, and soft maple: brass wire 
Photo h^ the artist 
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MaTepwan, aatuwiysHKbi-fi aaropcKiAM npaaoM 









Flttrim (if 

Homage ^ f £001 


k l3 h diarn (I % 33 cm) 
Tuntcii laminaled Bailie 
birJi plywood wi-lili 
coutriuLmi^ irhNSI 
Pholo by Ihe urtbJ 
(VrftKtinn nr 
Ftenwlch Associate* 




Irtidai Cutlim 

UntfW. soon 


11-Tli * irdam (4 a 30 tin) 
TllTFWd mpdiutahU-nsiry 
ftbefbwti ^iNi Huimi pine 
renwijnhiri with pbrn>y and 
frtiH-ft |jalm.sJairn^1 Mack 
Phedo by Victor Franc* 


Mriiepurin, 3aiunmenHbifl aeiopcKHM npa 
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Joe Dllltnt 


KtwmS Hint jiaiad iitHti, INX'i'J 


-a 


E>t?'hx IVdiam (14 x38 cm) 
IVhite ash with sporadic haailwood 
PHutci by Rnl_H.'rt QjjrnaiUL 1 



Ditii Lltf 

Bax Elder Bowl. UK'! 1 


-o 


rhK J^dJjinfJOxScm) 
Tn rih-i I Ehh vltltT 
Hnniiliy l/irry Sandtn 
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Matepwan, samniueMHbitf aaiopacuM npasgw 
















John Dodge Meytr 

Ancient Farm, I KG 


2”li x 7"diam (5* IS cm3 

Zcbrawiaod 

Photo by the artist 

Collection of Colir and Elizabeth Krieger Cooke 
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CMiltafl ftiii(herd 

JJlf 1 TtsVi, IEP KS 


Lan^. irdlarn i'sa cm i 

green marlmne tHiri.uncfbla^Hfl 
Photo by Pob Jaih" 

CoI1ccEk«i olTotn and Laura Van Mom 

MaTcpHcin. samnujC'HHbM asiopcxtiM npaBot* 
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lot Dalian? 

Untitled, m a l 


Largest: ISWh x ETdiain (34 x 14 cm) 
Smallest: BVTh x 3"diam (^1 x H cm i 
Turneci soft maple burl 
Photo by Robert Diamante 


iKWM np,. - 263 
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Hunt Clark 

Untitled, I99S 

■—G— -———-— 

U'bx2u wx I2"d (23x51 k :-tyJunj< 

Carved walnut 
Phol<3 by Gsiy Heatherty 
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Marepwan aaiuwineHHbiti aBTDpck a m npaaoM 






We adr wriurn 

UlitlllnJ. 2000 


rh* ivdbimrWK 

Tumod iimbroMa 
trs Hi Bawl 
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Abe Hamm 

Shallow Bowl, iftK 


2“li k B n dLam (5 h cm) 
Cocubulu 

Phota hy FtiolorgrapjTfy 
Collection of Carate Zawyrntha 
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Maxepwan, aamwmeHHbiw aBTopcKMM npaaoM 
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Matepnan, sawn men huh aBiopc^nM npasoM 






Ron Kenl and Donald Derry 

Island Spirit Woman. 2003 


K"hx !2'diam(20x30cnni 

Turned Norfolk bland pine,etched and colored with piemen 
Photo bflf Df>na!fl Derry 


MaTepwan, aamwmeHHbiw aaropcKWM npa 
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5tig Bredigdrd 

Until IfsUOlU 


~o 


]5£ i"h x 13^-a 'di-am {10 x 3S cm) 
Green turned European elm burl 
Fhc.Ho by Jens Heine 
Collection of John Sonderup 





Alan R. Wright 

Btmi/Art /Vre, 2002 


(i"h s 1 ] "diain i, 15 x 2S cm) 

Box elder 

Photo by Michael Wallace image! ink Studio 
Collection ol Ian and Carolyn Taylor 

MaTepnan, aammueHHbitf aBtopcKMM npaaoM 
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linb Flit 

liciniixHi Ft>fv-it, Ji>l| 


4"h x Tdiom 1 10 s IHtm) 

Turned and pierced ash Mih natural edpt 

h'tiLfln hy1 he* nrtwl 

Colkcilort i ?(Jiv andlhuy HftbeiStanw 



273 


500 WOOD BOWLS 







500 WOOD BOWLS 



Null Kagan 

floating Spiral, 21HJI 


2^hi6lVdLfcm(5* IAlhi) 
TurniiJ and caiwd ]>opIa£bJeachrt>d 
Ptw*u by the artist 



lelljr h Sturplin 

CdrtW ttfid, WE 

H!) ~-—- 

Sl'J-h x 1J"di.im (L> sc 23 cm) 

Turned ^iml c.'jrvtsl waLnul.blrarftKl 
PhCKn by Judy Ltitmcr 
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MaTcpnan, samnuieKHbifl as-iopc^nM npasoM 













Frank Amiga 

JUirflr Fkdi « r fimh. I' * IK 


iTili.. im .| ; s ^rmi 
tUw elji-r;fcdrachiN| 

Phwn by Diircttan I 


Matep wan, aamnmfiHHbift a&TopcxHM npanttS 
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1 worked 1o design o piece to celebrate motherhood. Ihe cradle Form 
wiih pods- repress a moihe? i«king her babies to sleep, each of which ha* 
inher-hsd a Nail dl ihc iTk^tar.’ —M.L 



M i c bae I Ut 

Htfck-a-lSw ftMls. LtKKl 


:ur h * irwx m*<t (to x 2B x zz c m» 

Oh k'oI'k >1> k h4k iriy, parhuk, and vvlli ^'h»;irl 
PlNrtQ hy Hupu iJeV/les 


2 U 


MaicpHfin, .3 a mi* menu tin as rope k mm npanow 
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N«il Sccbie 

Hfjj*' Km\ ikmi, LN'd'i 


ij'ii x l^Tdlaurt (E5 x 30 oinj 

Turn fit and canisJ lltlon *rui rhofly 

F"]£i-1“i by 1 j*ii ■ artist 



'The r =m .* anecmr to dep cl she loading wa«» of !i>e neorby ocean, 
white teg-s give tHf bowl o liqh^, more* dovoted. look J —N $. 
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MaTepwan, aaiumusKHbiH aBiopcKUN npEiBOM 




Trent Stuck 

OysterlkHEt, 2ihl^ 


-o 


S"hx1 rdiaih(23jc3&cmJ 
SiEm i nap k-; Colorado alabaster 
Flicrtu 1?y iImj jirtUC 


279 


500 WOOD BOWLS 





500 WOOD BOWLS 


280 



Ibnii Raiiihht aid Koottii Wik« 

Tiro Luiiit*mpc Brwl, I'flST 


TU x £1M lam (lft x 15 cm] 

TUrrunl ami tm lid-can vtl black walnut with 
iilht'r EmeiSw kmIs cc. Ik id Ikiss. wnl»n ntlf-rv 
Photo by WfllUm Lemkr 
ColleclKir nl FVfdAein-Kiiinnn 


'With this p ece. we wanted Jo create 
a landscape bowl then could etiange 
with the sraseyw. One side d the I d is 
summer with p r e ire^s, a pend with a 
iky idlection tin broidery uhderhtstfh, 
and form fields d various hordwoods 
flipped over, |he other side at the lid 
shows the some scene in winter, using 
holly as the snow ond mople os the 
shodowi d clouds flooring ever." —T R. 



Matcpttan, 3 auitt menu bin aBTQpctaiM npau^iw; 
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William Smith 

fcjfji?. Petal* >. J . 2002 


—O- 


2Wt ( X iWJUm Cfi x ll tin) 

.Si , s|ini t n(L'i| lil-iH HlwiMicI.rJuSth 1 ufi.s. 

dnd jm-i juihftrt-iki 
f J tnito by d *e dnl>r 


mJP , 

N* if > 




v \Vi v ' i ' 

• vV '• ’ ■ 

A* A t 12 J J 

Sv\vV« L ^ “ 

Wv/l'. 




aaiDpcKMM up a bcjm 











6r*te Mitfhdl 

Tfi -■ i/i t 1 -7 


"Ji x SIi^"dJaifv {17 * ;h cm) 

Turned jnd carved rmJ i^rni cUfidyfiEUs 
Rmhi t?y tKr artist 
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Msnepnnn, aamniueHiKbift aetopCKHM npaE 
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Gnltn Ctrpiiltr 

fttllti. 3QM 


-O- 


RlrhuSVdiwn (33x22 cm] 
Tijfhwl |.i-irK'. |>alm. 
and nArra;pineL'»riKi- 
lIvAv liyOctiryf ftirst 
Cnllectlnn of Swwji WW 


?04 


Matepnan, aamnujeHHbitf aampcKUM npaB'Dw 








Je; Wb T ra 

OVrfr. fltmf *2. 20 tW 


—O 


rhxfiVxrd( 8 x liisifiaji) 

LimiiinlnJ pink ivory; ebony and maple 
Pirntu try the- »1nl 

Ol I rulin' fiuiirl 




l«bnt Howard 

.SynrtSy. 120 Q 1 


irh x L8^5"djain (30 x 17 era) 
HimkanN) Auslnliftn rad cedar 
Plitxy by Gran Pi]x;r 

C'i. ilIfvii11ii lit AIj«s *j)hI Jity N*m hmai; 

?pnan, 3amniuE:KKbJS asT&pcKMM npa 
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Hiligii L (giiingrr 

IMuL 20(KJ 


—O 


£»7Tli it IHVl'dlam [ 10 k 32 chi) 

5n?lltrl Ill'll H hilly •■Cl-ii l-i'ilhi iilt 

Photo by Nathan Hirst:h i 
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Matepaan, samMiieuHtm aaiGpciHM npansv 













Hofeert J. Culler 

in a Spin, 3002 


4 V 4 'h ji bMIun (12 s IS cm) 

Walnul tniri, spatted tilfdi. luiiFt. hi i u.l 
rtiamcinri wilk>w: mciosc-* .ij-.rU-r. 1> •v^il'bwd 
iudi.nvuiimnlti hwlt.faiis*, 

C'jpfH.’r and s-ih-vr 

hy IXivinl Him 
L'oHl’l tion tjf Hliv Lucas 
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Robert He word 

ftititvm Hwi am 


!*li x l,Tw a lh"d [13 *:« *. 4E «n > 

H^jjLl-L'ancd Anti Nil i.ici uni iinJai 
llinlu by Gr.’h flpw 



MareprtBn. aamMiusHHhifl aaiopcxMM npaeoM 
















Hunt (lark 

Unfilled. 2001 


9 h*2rwx ll'4U23K»x2Scm) 

GWttJ Qmtyt* onil^ 

Rioki tiv CLary IfeaJhHFty 
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Aitlti Waftri 

Intmtktn, 



Dick MlIbgcT 

Satai Hrwi, LWt 


-o- 


290 


rh% irdinm (lOxaDiiti) 
ChLpHf^T%Td frostfVH'tjod and wilnui 
Photo by J.Aakiliony 


MaTepwan, aaiumusKHbiH aBiopcKUN npaBOM 
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Rgjfmtitd C. Ftt;g»in 

/Htof fitt/h'l finti S 1 i' M l 


T'h * Iti'iiijm i tHx 11 cm i 

LamiiMaEed ^:ikiuE 
I li! *"i i by e m-vmn hwri^E^iliv 
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Marepnarr, sauinuj&KHbin aBTopCKHM npanoM 









W.G. N'rfdow 

Leopard Bond. 2000 

o- 

3W"h k lOlrdiam (9* 27 cm") 

H;itcI maple 

Plirrin Ijy I jjjlitWlU'iiiK Fine Arl Photographers 


Maiepwan. aami'iLUGHUbiM aBTapcKWM npwoM 
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Omit Vaughan 

Curved Ftmrt, L^ r O 


Fht I2 fe witirr] <20 a 30 s 35 cm. 

ILiriLkjiHvcl AurfraHiii wtuhi 

Phubu l>y IXtvSd ^mriu 
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Matepwan, samniueMHbitf aaiopcKUM npasgw 




Christopher Reid 

That's a Hbwie t t£W7 


liU-i’h x 9kTw >1 61'5'ri (J55 x !t4 x 17 cm! 
Carvi?d sheoak 
f ] hoin by BoSfhmit 


Mareptian. aaiULnueHUbiw aBTopCKMM npatg^S 
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Garden M. Weird 

Fonwt Dnumin#. 


2 VsTh xlVfw * H H d cm) 

Tiirii-tHl and carved curly jamah canker; gold leaf 
Ph o\o by R j ier Lowe 
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Marepwan. sammueHHbin aBTopcKWM npaaoM 
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Mitbllfl Mslnpfel 

Ciahioncd Bawi, ]! W 


7“h s 12'diiarn (]fl ji JU cm] 

Turned and can,™! iiujik.M^idtHirn^l 
PIkjIo by FiiVkJ Hotuipfel 
Cnlteclkm fJ F^t'r 



‘CtttMbned Bywf IS- ffincwted with ihe ini^rpewlTpIiw of h&hjiol Or*d ffiorLtrode worlds 
To insuie Yhunf imognly, 1 -used a single block of curly mo p^. rofrer than a ccmrmd>on 
yf g lurried bowl glrgched to g Oo^ed pilkw. The unlikely justlyposition gf icons and 
taxhjrf-s pr t nfnrc€» ihe sense ihaf ihis object is reaching beyerd da ly reaf ly l re-ter la- rhis 
type gf wrait 04 g si II Me i other lhan g Itgrope I'oe-I p*ete . A still file Iryiastends lh$ 
amusing visual |oVe o*- facile os-h'bitiOn of skill irtheidril in IrfifnjM Tood II is, tol+i&i, 
or* object oF contempiotioo arid inipisoiion.* —M.H 
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pH an, 3auiuuji?KMbiiS aeiopCKHM npa&fiv. 












Jehu H»f*i 

Untkfcd amt 


—O 


5'hs IVdiam (Ux3flcm) 
Turned asm'll 

Ptu#n by Gntiten IXiyVs^ 


Maiepnar^ 


aauiHiueHHbiA neTopcKUM npafliS? 


500 WOOD BOWLS 








500 WOOD BOWIS 



PiIcr M. PitftithU 

AmtMphkScwt. linrJ 


Ih h iis"d(-iHxy| x -iJi I'm} 

Itaaid-rarml lamliiifcTwi vn-lb w ^NipilAr.mSnrrai siaiiml 
l J l II «rn \yy Rrwn'k fbok 
C i j| li ■ ri i in Hi Ftcl-Hvr^ Kli^nni 
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Maicpnan, sauiniuembin asropctcuM npasow! 














Qilfb Snvh 


Desert flower, 2003 


I 111 x 25LVw k 22la'J fUB x M x 57cm] 
’hinitiJ (i r ' ,<L n EIiikINi wih burl with iialural 
Ptiolo by Wayne Hawaii 



Vfaiepoan, sawnwembifi aeiopcKUM r 
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Stephen Hughes 

tMiifi ihuct ■ ' 


—o 


'I'rifc iVilinm 1 23 x-IG( rni 
Turflinl larriih hull Mriit'hi'il 
I'hf'fit tn Ilv .lrl^i 
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Marlha aid Jerry Swanton 

Freeform #/. IEXI 


22 H h x IITwx^ (56x25x23 cm ) 

Eandsawn cherry: zebra wood, ratine. and maple 
Photo by Margaret B*ms Miller 
Collection ol Breil and Susa nne Boedecber 
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Marepwan, aamwmeHHbitft aBTopcK m m npasoM 






luzz Cor«H 

Untiled. 1999 


41ix9rdLim [10 k 23 rm> 

f^iKhicEcd fruijjk-. EHxntX. rnalu twenty; fl-nd lEbtifrX &wty 
i^olo by Tim &uttmU 

CeiJI^tjiiri nf Cc3niE!fti|xrfjiry Mumm.Hor^utu 


BOS 


i 
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ftllt Lcmc 

Selene. 2002 


“O 


,Vli*rwxnl4 J d tlJx |J^x^cn 1 ;i 
TiLrnMt sns-n hoSjr 
Flinlu hy fSogji'r Schitilier 



■Thu bouvd, nomad \ty rl'.e ronon ATO toned green 

vvirli the groin de-l ; befately aligned so ihd ihe distortion From 
drying created Q g'ocdijl lift :n ik- rim nnd bnad. 'nfu^ng 
(he piece with e*na life.' — B.L 
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Matcrpnafi, aamnuieMHbitf as t ope kvim npasQM 











(aril JLnp Nalh 

Sacred Amvlei. 20CKJ 


rrisT'wxfrdd^Kis^iScm) 
Turned cherry Imd with luluml cd^e 
PhoBn hy ii i r Semi kss 



The sfn^pJrciiy of bowl &hov/i off fhtr ininc-ac-as of fru? cherry bur ' —C A il 


WaTBpHaif, 3aUJ,HUJE-KHblH aBTOpCKMtf nfSWOM 
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Emmd Kuic 

muy< 2002 


—o- 


rh x 23*wx IS'il (IGiiWii^oni 
Oak iii ryliL'jt 
PticitH>(^ France Monln 


30fl 


Mateprtan, aajunmeHKbin asTppcxMM npEiaoM 











Gary Steven* 

Vortex *S; 2003 


O- 


It'hxZTwxM'd fZBx5Gxftan) 
Fiddle bud; nupk? 

Flirty bv ^LulTLlirngOtf 



-: I. IJH I!: LI I!. ■ | ' ■ 309 
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Phil li*w* 

Maple Vnsd, 1995 

—o- 


TVsTi & li^lwn (S« s 4a emj 

S[kllNH| with Mill | • iS 

Plifjlu hv iJii- artisl 
t'rilli'rlif'in ol hmWtrk GaUtry 
smiIhs>mi.tn American Art Miiv.im 
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Matcrpwan, sauiumehubifi aoiopooiM npaBCM 








i, Gran I Chrif lltna 

Uoal *151, aoDl 

_0 ---- 

71 Vh B ]gA> j, Tft’d c20 A 3-i s ISkm) 

Matlrtma 

Ftiotobirtheaidil 


repn : 311 
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The two rnagei in thii 
piaca dra Ir.idOT irr-agei of 
one another. Ihe one cm ihe 
nght ii a positive image a^vj 
ihe one on ihe left *5 a 
negative image." 


tilth Phc 

ftefletrinn #1 in. * t! 


irrti k tr-diam x It) cm.) 

Turrurd and pim«l bux etik-fidyeiJ 
uJilL airbfudiotL wilti acrylic paints. 
Photo by Ihi* ani?t 


Matcpnan, samnujetiKbi^ atiGpCKtiH npaBP« 
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Corjl Art 

Nkrt*. 1995 


—O 


Tit jt T'dijin (Nk I it cm) 

TU m^'fJ iirnj carved twlhpainltil 

PtNiti) tik Tiici Fhinivii II 


'Because t cm o gardener, flower images appear in my work. 

The fewl form is a great analogs for a Rower ’ —C.B. 

MatepHan, 3aiiinw.euHbiw a&TopcxtflM npae 
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Pail SUJfard 

/Juf.'rf M L-f Iktlhiii- K'sst'ii i'r/A Threw Zippers. Lli.iOK 


-o 


5"h x Glfl'cliam f 13 x 17 emi 
Tijrinti and carved hulternut 
FliiHobgrlfae at(^i 


"I ei|Oy pioong a coff-rron tfiing m on unexpected pbce 
I want psapk to enjoy fae corr-pn^y of my a l nnd fq: t Ip 
gewat* ncwgh: Crtd questions. iuch ns ttow did tie do 
lhot?' r 'Cdfi rilQl cstrufllfy function? , Of 'Isn't to Oft irilertilitig. 
pioco?' I don> y,on> (ny vrtirV, to bo io Uniting and £sc«cf:c 
to only q tew undentand if.* “PS, 

MaTopwan, aammuBKHHfi aBiopocMM npEiBOM 












’The concept qF incorporpling zippers o\ the open- 
ings in ihis. piece came ia me when I looked or a 
log and wished that I could open £f up to see msicfe 
before cutting into it.* — P.$_ 


Fail Stafford 

Four Leaf Spatted Mupfe Zippered Bau'f. 2000 




x l?"diam (11 x 43 cm!i 
Turned spalled maple 
F 3 ho[o by Ihc? artist 



:kmm npaejfi 
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Bill Hrn | □ k. 

ffytmd 1 ! lEtfi7 


5-hK Iff , diam(i:tx4lcni) 

Turned InmiiiiLled huhintyti and lactwi> id | taper 
Pt>OtO hy L J 'si ill 1 kLl-SLhllS 


"nuj open be*| was 

Lui' us in j compound m fared itavai 

ta cieofe iKe fomina'icm before lurolng 



—B.H 


Mfarepmaa 3aujkuuE?KMbiS aBiopcxMM npneow 












d ki my cciTyed pieces I create shapes wilh freeflawing lines inspifed by our natural 
environment. We We in a setting surrounded by rolling hills that meer she Pacific 
Ocean roof far from our home. I draw inspiration from ihe imagery of ihe beach, the 
windblown patterns on the sard, and the shape and fcum of ihe waves. The le<js are 
also curved, carrying the theme They give height to the piece and create the illusion 
of it floating, making a ven^ fine painl of contact with ihe display surface/ — N.5. 


Neil Scoble 

Wave Kim, 2tK);i 


-a 


4"h x ITdiam (SOx^S cm) 
Red cedar and ebony 
Photo by the- a nisi 



317 


500 WOOD BOWLS 







500 WOOD BOWLS 



Hetga WlJlUr 

UqtiUed, IBD7 


iri rh * «■• rdkm Ij T x L<1 i on j 

Turrit nudniru ! ■■ <: w\ih aliihm : was \ 
Puerto by RuLH -r Schrcibei 


316 


Matepnan, 3amwuieHKbift asTopCKHM npaaow 
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Mott Meillltrop 

Cedar Spiral. 3KB 

—- 

li'lix54't'dEiim (iJxllcni) 

Turcu/i L Lwidl 

Fliuirj by PhiEip Muulthhjp 



"Tin? cedar branche& For this howA were stacked FiOniGfltofi/, 
cqsi ; fi rain, nr.d Ihen ?urnad as one plate.’ —Afl.Afl. 
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MaicpHfin, aamnweKHbitf asiDpcKHM npanoM 






‘The name Keeper has □ personal story behind it. [ remember a lime when I was □ boy au\ by 
our river looking for a Christmas iree, When I spotted one across the ice, : iried to )ead the 
horse over, bur he woddn'r go. The jce gave way in From of me, nearly sending me into she 
swirling curcenh below Years later, I learned rhoi these wh id pools are abo known as keepers, 
because Ihey drag you under and won't give you back/ —i.L. 



icon IncDiirsitfi 

ki>ept'r fi. '1W1 


ti"li s Cdhim (Is s 15 cm) 

Curly maple, painted with acrylic 
Photo by Grant Kernan 
Gullecliori of TVter M. Shannon 


MaTepwan. 3amwiueHByfi aBTopCK-WM npaa||l 
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'A small hj-\vooc bg 
inspired me io ihjiik of a 
crtita cf apples.' —AA.5. 



Mtrryll lnybi 

Hiinvst t'rale n/dtu li, 2tml 


3lTh x I ruv x 13 iTd (U x 2* * 23 cm J 
('r ah jpfili' wfN'Nl aft-d pine pahYhmmpd 
E^iato by LLap Salma 



Weofl XHhIii 

Eji^j*< c , 2003 


-O 


3*tlJi ICTw*23/Vd [flk25x7iin.i 

J. iJTiihh. in’ rvl if. inti .i I 

ptunrj by Je-m-PiHte H^dcher 
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Maiepnan, 3 amid menu pm asTopcxHM npaeoM 











Gary Ciontz and Journo) Thomas 

Ceremonial (Meting Stand, 2W2 

—Q-—-----—-“— 

W n h k H'HIAm (4£ x 3G cm j 

Green lumed oak burl; ihruwi base with 

LlfeLl LH1 Si i P 

resist, raku fired 
Photo by Robert Gibbon 


MaTepwan, saLHWiHErHHbiw asiopcKUM npa 
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Pdd M* Pelrwfcfc* 

fll. i&ftf 


B “ 12 'hxir<jiam(:*ji 3 Qcm) 

HajxJ-carvrtd IInuiir-tl mihoffmy 
rosewood, t*bony curty maplp. 
mid luirpIchuArt 
i'fonta by Frank Itaol* 

CotlectkHl til Wbftn and &*dil OrmTi 
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Ji T Wh V t* 

Srtiilrl HnJrili', SOB 

—o—---- 

7"h x ]O n tUam (IS x 25 cm i 

Leopard wood and ebony 

Phdfd by lt>r ariuir 

M0iT£.'p n ,-i n, aamwweHHbifl shtc^pckmm npEiB 1 - 














Mkhul D, M*da 

77W- Cclcimint. 2002 


rhK30^jin(mx2Scm3 

>MlyfHjqilfh<^Tt 1 imJ |jinl: tmry 
Pfwiio by Rob torrrtl 


iBTQpCKHM n[.jnp325 
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finrviif Fcirv 

Rutwf lUni't wish Com f-r, _! Vi U 


I : ill \ i [2 % IS crci i 

Tiarhe*]-nfiHiis hirt.nwq.vl-r .vnl [HjrpRiHiittJl:iMntallL4>t i il 
FtM3trK by [I 1 Dee 
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Matepwan, samniueKHbitf aaiopcicuM npasgw 











'A (ouf-^lep process woi used lo corve ihij piece after 
drawing reference lines with an inde* ng vyhee-' — T H 



Tam Harvard 

UMliM. 2001 


™o 


Ij'h & H‘diam i Lfi x ISJ rm) 

Himcd rind hindcAnnl cdwtJlWl 
FNsnio hy ihc ."irtLsje 


Maiepnan, 3auiHiueKHbiR aBTopcuuM npaR 
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Aathaiy try tin I 

Orjfufrrr Ocujf Farm, 2U0l 


-a 


ISh jrdam ^Cittern) 
Ibmrct «rem tmMrfi cwfc 
Piiirto hy Slew Tanner 


"W*lh loige pieces such as Ms, the or dinal piece of wood con weigh up to 
250 pounds [113.4 Icgf, bur end up as lighr as 5 pounds ]2.3 fcg|,' —A 6 
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MaTC-fnnn sauiisweKHbM aBTC'pcbHM npasow 






"My tyJWi-l Forma are madra u$nci "he cilHc ci a 
SCulpurn Th« his<c n.rrrhan d n bowl n.iy Fie 
s.ngestad jjjr ■H- goal -i to dr?;obo -3 ct 
llgr,lne« c?nd rfynqm.-c batont ft sirriar to n ms 
cbcuf ro crash or q bird latirrg Eight.' — \}. 


Jock HHfld 

Xaiarai Etiif* 1 Cherry uVrfr f-'rujf, JlH * 1 


JThJdFwuM' d C23 it 'll x35r.m) 

Hinted cherry bull and cocobclo; carved lout 
Photo byiheutU 

(jtjitarlion of IVnit and Dime Jtousciibcdc 
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Aril Rvirem 

t hfbtd Boal. 2003 


“O 


G'h x 13W'w » 3"d f 15 x M x 8 crnj 

FM elder maple: inlaid (.■e^.tp^r 

PhoTo by ftichaitl Ywiktf 
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o 1 V ’ll ** 

# f T 4 

*~'%J >/ 


iV 1\ %♦ 

f 'll 

I 


Mtkt Shuler 

199* 

— - —--—--—- -' '■—■ 

r/l5 x irctiain [S3 H 30an) 

Tkmed ln%pink Ki^Mtfiwacid.and efrofiy 
Himu i# the aitbfl 
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MaTepwan, sawn men Hwft aaiapcxviM npaBovi 

















lib Stacks dale 

UltllM, IWit 

^ JTi x Kr'dwrtt i Ui k 25cm) 

Pitt-rHpnruin 

Phnflo foy M Lt-f! Hdcht’-nw 
Cullecliun d \ Fofm4 L Merrill 
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Jdhn Ecuyer 

For the tit? furn Home Wesse t. 2(XS 


W , hs21Vj l, diam (12x55 cm) 

Turned Eucalyptus salLgna and ebony; 
lias, fealher, pava shell, oxidized copper 
Photo by the artbJ 
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MaTepwan, aau^meHHbifi aBTopcKw m npaaow 











JflNa I, Hoy 

Unrirtpd, raw 


-a 


ii' h i I IMiam (IS x jB cm) 
TbltWiJ hmaWHrd niiihc-tgan^turh" 
nipple, hoik a nil block ecetriic 
PtlfflO Ijy Uk tflbl 


IN npawiB 
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Mu O&dfl* Mtye-r 

lltod’ftffTlcf i Mff. 1US8 


m'h * 13'diam f-1 .x a:5 «:ni) 
H\nck waEnufl crtrftJi 
PltriCu !xy [tm artist 
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MaTC-pnon, samumeHHbiH a&ropcKMM npaBa?* 








Stcph** Hatdir 

Unfilled, aws 


-a 


4"h a IZ'diam (ID xJJctn) 

Tun it'd apHlLMJ Iwcdi. kikid ukitr. 
fluorite, anti azuriie 
PtlOlrt tjy tflH* .irli'j 
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lab Slack id alt 

UnElUHl, IWJ 


-O 


Sfiffl 13 Oil) 

MjEiJ^i Wii- n| 

MktIu by M Ijix- KalhrrrfL' 
Cblk-clLon ol Forrest L Atorrill 
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MaTepn^n, sauimuj&KHbin aeTopcKHM npanow 
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Michael Hampel 

Clamshell. 2QCH 


-o 


S’h x ]!5 T w x I(Td (20 % 38 x 41 cml 
C.i ru-d rikijjlf burf 
rtu.Ko In' Che flfliiC 
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MaTcpnon, samraiQMibA ancpcom npaiwM 
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Grille M Bitoleiigp 

I'm.iioJ is® 

-o 

Jt-h x milun [HPxtt cm) 
Coulibah hurl 
Phalli by iVIInn Pmn 
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Marepnaa aauitmiaHHbiGi aaiopcxMM npaeoM 















Jshi Hum ford 

UmiUH. .wm 


a L h x 13V x 5Vfd (35 ?, :s:t * 11 cm i 

Hand-ca rvvd malice nytf 
Phirfi) hy ftlrirk Baker 



flinlt Ellloll 

A20K3 Scuipfed Ve>rsW. 


-o 


IK'li i SM’diam 1x t)U cm t 
filmed and curved bigjt-al maple burl 
F^IieiU i by U iCb-h S. F.sIkjM 


Maiep^an, sauiwiLieHUbiw 


a&Topcx 


MM npElB 
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Ptter Kavpiff 

t’twTjjc SfTiifnniam ExpiQwr, 


—o 


3^ I'h s IflTOnm • H s Si cm I 
Turn Ml finrl i-hw! grt'fn lum 
Phfiti > by (he jjI iM 
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MaTepwan, saiunniembin aBTtipCKHM npaeciM 









Robert Howard 

UrtWecf, 2m 


]S H h x 2rdfcam r;«5 x 53 tuO 
H;i rirt-fiin. ert Australian iffcS c^ar 
Ptiflto l*y Greg Piper 

CnEIrclkm cl Dclroil institute cl Fine Arts 
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Adman 

nonmd*, 3:02 


£ T h s. ]3"w x Sltfd [ 13 x 33 cm) 

TUhwrtl and liurMl-)n^i^i i d t<.*4af burl arlfiJ f^uncj nxrl 
FIkAd by Brad 5lrtlQ^T 


lernt inbb 

UrUideil, 2003 
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* JS-W V I8"i| or H 33 * 46 Oi») 
Altibhi^k llMtj ili' wUll natural filjjr 
Phono hy WH.H (licit 


MaTcpnan, samnuieHHbiH asropc^MM npaBOM 








'Thera is no stoow bonding at 
chemical manipulation ;rv my 
vwik. I jiaff *i|h a solid piece of 
green or wer wood. Using o 

hydraulic chain, stjvw, I carve iho 

Inside of the vessel Fif*i I shen 
refine the 3otm using an arsenal 
of carving loofe li is rhen allowed 
to dry, refined again and sanded 
to oomplerjan, 

My process is spontaneous, much 
litre [azz imprewisahon. I am 
conscious of rhe natural: bark 
edge and like to create a sense 
of fkhv I rn inspired by (N? trees 
natural form, f afcmpl to bring 
out the beujty arid sp«n 1 of Tie 
tree in harmony with file (arm 
rhert is created ' —B S. 




Brad Sells 

liluri, 2W» 


“O 


2tr h x :n V s lfi“d (Si * «i x -16 cm) 
C^svmI chftff? 

Photo by John Lieu 
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Maiepwan, sammusKHbifi aBiopcicsflN npEiBQM 


















Jim JHcPhtfFl 

jw. asm. 2m 


lH"h K m"dfciiii(5K Mem) 
Imbuia and buckeye hurl ■wilh 
frtafk L’ajttL^lij.benin (Aincan 
mahfrqanyj.and hard 
maple venem 
ITwj(u bf Tim UarnmdJ 



Brian Oaaahi 

Ash Bvwt t 2000 


JB'fcsi irdlun 

£ln|H-d ash 
PI-h^= 3 by Jim K*njt 
Rcjyal Images 

Connection i ^ Marta Bnfo wlch 
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Matepucin, 3fHiii''iiK?Hi iNl/i aHTcipcxviM np 
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Mwfe Stilrib*ry 

kuml ttehiiwn, 1 U 9 I) 



—O 


4 ti 2 'hsicr , d«jii{na 25 flin) 
figured ti iijk'-jl rnjjjlt-. 
uxJdLfrd biirtxil win." 

Photo by liiv 



ffafh Mm 

Rrifh'i! fltAi l JlXJCt 


3trhxHbr<liani (fixKent} 

Turrii-iJ Sen Irtish mik.Mlivl 
Photo hy David Samuels 
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MaTepwan, aammusKHbifi aBiopcKUN npaaoM 













Michael ice end Ham WeimHog 

RtnJiittg Pkul liuu'f, 2003 


S-h x 6"w x 5M2 p d (13 k 15 x 14 cm) 
Cocobolo rLcu L rosewood 
Photo by Hugo DeVries 


Marepwan. 3amnmcmibin aBTopcnwM npaJSl 
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Tima Iky Frfluij 

Doubfi J fondled Bou f, JOOi 


-O 


-I N x I2“w x I'd. i. K» i3Uim cm) 
Turn+td i 'K*kuv ijraiugt* 

Photo hy rh^ artist 


3S2 


Matepnan, 3amwuieHKwft aeTopocuM npaBQM 











■Gererolty, my designs ore predicted cn the size 
□rrd groin c& the row wnotf My style is rq creqfa q 

simple sfifflemenf without □, bd of frills.* —C.E 


u\ fhhfl 

IJnlitled, mi 


E'h x ]2"diam (IS k 30 cm \ 

Turned laminated bram I lor home 
sTilELsifueiji> j 11 .sud Di( i.lI.itv dir 
PhuMLP Isy du* aril-ii 



Ed tf sdtlu&p 

UrvHtted. die* J 9 hn 


-a 


Hi a HVdaam(lDxScm.l 

Sugartn-iTy 

F1id4d by M.Lt'c Fkllwmc 
Colkfliuri r.:> f Fhhti.^ 1 L MtlfiJI 


353 


500 WOOD BOWLS 












500 WOOD BOWLS 


Derrick A, h Poske 

Heavy Cherry Bfwti #/. 2iW 


-o 


S"3i k lO'dlani 1 15 x 25 cm ) 
Turned black cheny wtxKdximed 
Photo by tht artisi 
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Maiepnan, aamwineHHbiw aBTopcKMM npaBOM 










Bruce Smith 

Until led. 2002 


^0- 


Th x 34"diam (8 x :il cm i 
VfaUwit. 

Photo by Stephen Jones 



Philip Moulthr^p 

Untilled. 2002 


-O 


&^"hK mrdLani {17x35 cmj 
Ash leaf maple 
Plioiu by David Rters 


MaiepHan, aatUKiueHHyfi as tope k mm npas<3j,5 
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Wllliin Srnllh 

Rairtft iSJufy 2m 


SlU'h stSl'a'dlirrt (5* 14 till) 
St-siJiM LtL'cl hu>lh~ purplfhc-un. 
amt pan .iir-.Ln. Lli: i 
Phutw by (tic ..irMV 




Matepnan, 3flmL.iuieHHt7ifr as topcxhm npaBQ 


m 










Bill Abtsdrolh 

Bumblebee 2003 


—o 


+Wh x B”diaim (12x20 cm) 
Yellowtieart and wengt 1 
riurto by lhe artist 


Marepnan, aamnLnennbiw aBTopcKWM npa.B®7 
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Michael j. Brolly 

Spider tiourt 2. l!RKJ 


irh A MV * Ki-tl (30 x 35 x 4t an) 
Turn i'll mapl* ;md cherry 

piunubv^'.nrw 
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MaTepwan, 3amniu,eKHb!H aBiopcKUN npaBOM 










Ran Layprl 


X Ww X 4d C57 x -4G k !fi On) 
TurtHfd ami tdmrf thefr^hrd iind [Minted 
PtH'HwbyChuc'k Rihm 
<“<iLlfc«.TH>ii of I r ivid and Nancy Tiwjlenrwrg 


' n the Hop! laflgupgfl 
soW means jodrabb 1 1 —R I. 


i ppaii- 














Work Ntlll 

The Darkling. 2tMfl 


-Q 


S"li * !>1 j (13 * II cm) 

Ttirn^i and constructed vlw^Ktiind HI* «t)W 
Phuto by the artist 


MaTepwan, aaiUHUOKHWH aBiopcKUN npaBOM 







Stephen Mark Paulsen 

F.bfiny and Blackwood Bowl, 'MR 


-o 


3Vrh x3Wdiara 1.8 x 8 cm) 
Turned, machined, ami fabricated 
ebonv and blnckwood 
Pin m i by I l;jp Sakwa 


Marepnan, aainifliHfiHKbiCi asTopcKHM npa 










Phil trown 

Spatted Holty Vessel. 1999 


-O 


3-^ H h xS'dlam (8x2* cm) 
Spalted holly 
PIkjIo by die artist 



iKttM npr 363 
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Otrtk A. StfltdnQ 

O*0*r fit Jilt' fhiiU J tYfc .SjAXA- L ft «bJ n h * i- i 


?S rh x I t w X lli"i! ( 3 H X 3 » x 2 S i-nu 

'I.-I I iici-il lvipUhI M.ik*uto,ir ftariW 

Ptnitii hy Hj|i Jvito 
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MaicrpuFin, samume-KHbu/i aercpcKur-i npau-nM 













r * 1 s » v "j 


u* * * 

life,__ — jl. r ! 

-_* 


'Wbrling wilt: twit is like bleak :n$J Ope* □ yrode and 
discovering bidden measure. The nalural exterior of she burl is 
iough, but my turned work creoles a surface *bal is iike o 
polished gemstone The gfding Igoid leaf| accentuates ihe 
nalwal texlwe of ihe wood. Gilding ihe inside of iHe piece 
ciecfes n glow where you waj-d least fixpecr it' —C D 


Cinder Prndt 

Wj Hotel and fUadtwood lMhte4 JtoicV. 


■rhxfl'dwm tl^H 15cm' 

TumH flinmSl hurt -imt African hLvltw<w'i1;;£t3( ^nflcl lent 
PhutebyTim Kenka 


3i5 
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Steve Sinner 

Untitled, 2002 


—Q 


llVS"h Jt 8"dlam (28x20cm) 
Pierced ct&k 
Photo by Sieve Sullivan 
Collection of Janet and Vat j Kurd I 
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Waiepwan. sainwineHHbiw aBTopcKi/tM npaaoM 







Htlgu tfFnltr 

Upmtk-J. m' 


T^TIt x 1 2W dtsm {IS * n cm) 

TUmiAl rhHlkirK > .Uvt > il "js[i .huIiim' 
toy Kpjfli-r.'idwiher 
Colkclifin |>F Hr .Slrt-e Sfharl 



Pail F#lnil»t« 

FiiHtvr ikwt. 


■O 


tfh x HTdlam f IJi* *b cm) 
Tuirntd. hfrjr..mrt carvwd 

EuC 4 lyfiN It IMi hidEi: 

FTioto by Kah.' (.'iUnrmTi 


BTOpcxPiM npa ; 367 
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MichflfF 0. Marie 

Great Embrace. 2CHU 


yii k ]!5'diam cm) 

Ziricoie r bk>odwcM3di.aaid pariauk trnri 
Photo by Bob Baiuftt 
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MaTepwan aauiumanHbii/ aBTopcKu m npaoow 














Mirhatl NurmlftH 

Yessrt #26, 1EKM 


lO-hjtirdiam (25*33 cm) 

Cornel laniruted theny |.Mtliij 

FtvAo by Juhn Fttclasi 
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500 WOOD eowis 


Brute SmTlh 


-O 


:u."ii \M y I5«nj 

Ciinwl rhrm: jiiiintwl willi < h l\ t'hh m i/in I 
l > ti. iri> hjf Sn.'fihi'ri 
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Minapwan, aamumsKHbifl asiopcKSAN npEiaoM 













Mbk KrlmmtE 


2’h * Ci^rtiam (S x JH rm) 

TuriUTtl Id IELI1I ibN'cl rL'ctwiM K j ill id mib|l]l. i i !UII]llllhL'd4 , <J 

PtlutubV [hlMMlti 
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MaTippuan, sauiwineHUbiw a&ippcKHM npa. 
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Plumb Bob [Bob Junes] 

Artmtus Flower or Madmne Houvr, U<KXF 

—O 

"‘fox 2ft"cliaiTi (JBx 51 rm) 

Turned ijreen madmne burl 
Pin Hi? by l-i11 l R^trhtilor 



Neil Turner 

tn j Redine, 2003 


I ] Wh x Ww s 3"d (2* x 12 x 8 cm) 
Tinned and carved red monel burl 
Photo by Craig Richter 
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Marepwan, 3amwmGHHbiti aBTopcKWM npaaoM 
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Thomas Ransdike and Known Wiken 

Garden Botvf. U f >nit 


m*hx7*diam(19x I8cmj 

Hirned and hand-carved black walnut; embroidery 

Photo by William Lemkt 1 

Cdlrtion Ol the Qljiri^A.Wjstum Museum ol Fine Arts 


“ThrS piece was commissioned as 
a memorial for o friend's father. 
The garden gate swings open, 
tfie flowers can be removed, 
and (lie embroidery can be worn 
os □ brooch ' —Tfi and K,W. 
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MarepMa.n, aainnLueHHbi^ aBTopcKM m npaaoM 




















Brenda Behrens 

Ballet nf the Leaves *2}S3Q2, 2003 


Wh x4lTdi«Hn(l2* 10 cm) 

Turned and hand-carved 


carob wood 
Photo by David Raters 


'Ttils piece wtis inspired 
by my philodendrons with 
their interesting twists 
ond turns,'' —B.B, 



Art LiestinBin 

/ Am Slow hjtt Expensive, 2iXtt 


-a- 
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2Vh x3Wdlani (9 x 10 cm) 
Pierced bigleaf maple burl 
Photo by Keoji 


Marepwan, aatnwiueHHbiw as Top ck. mm npaE 
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Liam Flynn 

Unfilled. 1999 


—O 


7 'h * |5"w * 101'2'd f IS s 3ft x 21 ™0 
Tuned and carved sycamore 
Ptiolo hy Tony Boast? 
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Matepwan, aainwineHHbiw aBTopcKMM npaBOM 
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Maiepnan, 3awwuieNHbi£ aaropoKHM npanow 















' f- ■ ii . ihe cot startles buds on my feeder. These birds 
i p I’.; flight remind me of this sculpture's upward thrusting lines 
ar.d r ant A:. I carved ihe piece, I allowed the form !o 

- ■ ilv ■ ' v- , and in ihe finishing stage, accentuated its 
rr iv-j.n-.-'il wilh smaolh edges and planes. In my pieces, I 
alien;" : creatively explore space defined by ihe bowl or 
vr-'iiel in the form of abstract sculptures. - —D-G- 


David Grath 

Flight *J. 2001 


-O 


ITWti s 2! V2 H w x ISId'd 1 46 x 55 x 39 cm ) 
Curved mjTtl^fKKl 
Photo by the artist 


V- 1 1 j :' I 5 %!: . 1 -1 L • ■ ; 381 
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Phil Brawn 

Flant* 25. 2W1 


—O 


irrtVdiam (HJxHN 4 -ni, 

Mapte 

Ph^lo by1hi 1 imn 


j □ vrn e I Tfannai 

Ad* dulh. J'HiL! 


-a 


Slix I3 n diam (ISiSrm) 
Turns! rith.wodburncd 
Ptwtu by Tim 



"This piece wai nspired by ^ prin^iivfc designs on o piece q \ Airman doth ' HT 
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Matepnan, samumeHHbin aBtopccwM npasoiw 












Sam Ltwlifhllin 

Untitled. 3Qt>l 

—O- 

STixlFwx ID"d [ 13x46x25 cm) 

Miijihr lwj;rl t-ni i *!n .|a 
Pliirfo by Tuny (ZuillpEiiT 
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Maiepktan, afiuwmgMHbffi a&TopcxMM npae 1 
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Jus-on Russell 

Stand Alone, ^.WK 3 


-o 


] V2"h s 3te M w s 3kTd {4 n 9 x 9 cm) 
TLjrn^rL and carwd Gabon ebony 
Photo by David Jeters 
CoN^cImji cjF Michael B&ttOn 




Haylcy Smith 

Hemispherical Bowl 6/97 , I9&7 


-o 


3Dj"h s H^diam l& h 22 an i 
Engl Lh| i wcTi m< w. wrHvhetl 
i > h.i Hu by David rtiers 
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Marepwan. sami/iin&HHbin asTopcKUM npaBOM 










Liu in Flynn 

L ill ifek-iJ L9K* 


-a 


GHi I tuVfw x Eftrd 05*17 xjM i-nn 
TilFfW'i ami i'wuil 
Ricpiii | iv T ifiy Pi 1 v 
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Peter Lowe 

ftllifl) Peter) jmtlolimiiiil 

Ftighr ' \ im 


atm x l4Mf w s Sk'd (0 * 37 fit. cm I 
Syt’ainofe I h:.*i 1 : sl^iJii IH r 2 ik ijd.l lieuiri Imo 

Ptwtrt by Victor Ffaiifi- 
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MaicpHfin, aamnweitHbiM as rope k mm npanow 




















John Jordan 

Wtitmti Hou f Ikindtes, IWW 


-a 


5 T h s IF* X HM 
(ISxWnSrK-mi 
Turtird flnvh walnut 
rtKjro by Aitba 
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Clive and J«nny Hendrick 

lmr en irUir, 20113 


ru n Iftlrrihnii (5*47 cm) 

Lalv si’ll!" wk will] | ■> i in ki J r;m 
Ptintofw Un* .smsi 
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Mstepnarv saiurtmenHbifl aBTOpcxHM npaBQM 




















Jim MtPtail 

AVI. 226 , 2000 , 2000 


I Wh s 2 7 /S'diam (-1 x ^ cm) 

Souths African cape beech, buckeye 
burUctitontaand while oak with 
wenge and white oak veneers 
Photo by Tim Barnwell 
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Marepwan, 3amwmeHHbiw as rope k uni npaa 
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Htrvty Feii 

CfrnwUttfr rjviiHrJ \*t A JiHlii 


—O 


2 ViTi * 7 ft "dlim s t£* tin i 

Turned bkigcJiMiod and bJnd^eye maple; 
PTOMBsM Vviih rngli^f ii>d ^hitfiing Irmk 
ftn*o bv Dee 


"As wrik ofl my wnet, 
Crisp lire:-, flowing durvo5 
ond amocsh Hranilflarti ore 
Inimded fecdures ' —IN 



Ten H<nrmd 

IFnlLllecf. STTO 


-a 


4"h xirdiam (10 x n<rm) 

Tufni*d mafnigany: textured wi,lh dientel 

FhoFn fry (he Firti^J 
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Matepnan, 3amwuieHKwft asTopdcuM npaBOM 





















Tail Harvard 

Ultllled. 2001 


51i * 7'di-am (l-l x 18 cm] 

Tcnn.'ii t iiut hinkintd mahogany with blidk laoqturf 
Thulu by iJw artist 



*To creole fois piece. I rjre* rj gr«j s.tfiio the pa nied surface 
After that. I carved it freehand. " —T H 


MaTepna/i, samiiiitBHHbifi aaiopcKUM npaiSN 
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Irinil Sfkal 

Desert fiom. 


12^'Uji Wiliam {32* 25 cm) 
Tumwltitwid^TOud.bfjUlIkan thw^ind wHiar 
FTiutoby'hevlbl 
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Marepnan, saiwuweKHbifi arropCKHM npa&ow 
















Malik* aid Jirrp SwaiioH aid Jc-hn aid Mask IdIhIb 

PtrUfTTT fkni't 2)002 


-o 


0’h * 15V xTd {20x38x43 cm) 

.Slack kimmaK^ dlcfry^driiniVlltd- puijslehwul 
Pholo foy John and Marti HakuLi 
Cnlh^etifin n\ Pitr-ind Mrs Ted Lsnkird 


MaTepnaa sauiHUiennbifl as t ope* mm r. 393 
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PH an, sauinmeKHbiw aBTopcKWM n| 


Mib SbvJtr 

XebntuvMhf Br&ii. 21TG2 

—O - 

5*h X t^Jkirai 1 13 x. 30 cm l 
lijrnciJ zt'bmwu&d 
FIfellO hv ||h- ,irfbl 















Marl Nfiiiti 

Uandtvban. 


T h x \ 5^ h d (5 x E5 x II cm) 
Himrd and mnflinicted mesquiu.- LkitL 
,l| ic9 iy: ^Itr t ^irMl M k s^i k|eJ 

Mh^cp by iht arii*E 
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(Msfiafl Birchard 

Basket 2003 


Largest: HTdiam (41 cm} 

Turned green m&drone burl, sandblasted 
Photo by Rob Jaffe 

Culk^rtion o! Museum for Conlempgmy Art, Honolulu 
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Marepwan. saLuwineHHbiirf aBTopcK.WM npaBOM 





CEidjf Elreido 

Ebcafyp&a fiurt u nd tawjd flwf, 2QC&3 

—O--- 

Th % filTdiam (H s I 7 rm'l 
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l^hcrto by Tim Bcnko 
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UnlMixl. !2Wt 
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■I'fi .s ij'dtiim 1311 a 15 cMi) 
W<i!| iuI h|i| 

HmUi lij- hinli Mu* 

L't'IU'ctMKi <i| Hinh and Vi Hio 


Alfred Sill 

Eye Tam 2001 
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6'h x fl5 x II emj 

Tli'ivii hurl, into id rap|H!|' 

<wllvr.and Ifjlnj 
i 'I ldo bi Ek'riurd \V< >1! 
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Wm y * * I 


Tumtxi i^ri-cn beutftl wk 
1 'ti^fen by l ifl rt^ h Wo "a rrhy 
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Edrit H+ Fliiniit 

[ 'ntiiii'ii, xm 


ic 3^"diarn 1 16 x M nt» !■ 

Tun ml sfrallpd maple, h wrh pmtwlll^ied 
Phorn by FVterSwflir 

L r n|3rc:Cicin eiF Sir Raymond Wong 
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I 1 rh v U'di.im ilOs If? cm l 
StiikiKur 

PJhHo by Itop ELufcwa 
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Philip HeuFlhrep 

UnlbUcd. IMG 

— 0 —-—-—- 

nvh x irouioi (29*33 cm) 

kn^J in if>uil nui|ik* 

PtiNjti n tty Pluiil Mots 
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Wt{fM P*trl* 

United, 20C3 
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2t?'h x 25'w x B'd (ft 1 M 1 

Imimated and cnoprn'd ;*irrah.,cornbolo base 

Photo by David Studbon 
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Wive, 1387 


-o 


27-h x 23 'w \ B p d (68 K 58* 15 cm) 
Turned myrtle besdi 
Phcitn tw Tuny Brwd 
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Slfv? Sinner 

Sunspoli, _'L! 


S 1 rh x 7”^"iti-?im ills L*X5 ml 

MiijiUv - It: p'ld tf-iiT rim;cKLdiird silver and ink 

Phol(P 1^'Stm- 

Cfillvdiriil o| [lijcfin* Jivd f^'L 1 | i^ii niij;. i rli-n 
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Brad SflU 

Untilk-d, I1KJ0 


BTiilS-wi mi (23 *30 *30 tin) 
Sao&irB 

Photo by John Lutas 
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I I'li * I7' , w & 1 h - i| (35 x l-i x 4*j 
Carrod cbcny 
PIitiIl'! Di John Lm'-iH 
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Photo by Kevin Wallace 



Friedrich Kuhn 

Unfitted, 300! 


” 0 “ 


\2 M hx M'dlam £30x 35 cm) 

Turned and carved walnut, bleached 
Phrrto by the artist 
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£d Matltlir&p 

Inline circa I WSJ 




iVh x. 20 , 'diam (S3 x Si tm) 

sjJvet nfLiph- 

Ftttfoby M Ui l Rdiburm* 

( 'inJN^ lilHii nf Furn^l L. VI■.■frill 
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mllix Lors ami 11 jl 1 i■:11 ]jLI Enusuufns- 
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museums nueft a* the Los Angeles County Museum ot Arutw L>na 
(toorti Museum of Art,and tin- [j?& Anglos and FVJk Art 

Museum. He is a regular cmsEfiDurm 10 a number of publican inns, 
including CtoR Aits Intemtfltmati \^KMf:uu\tn^.Tnniirt^ Jtifuft, 
Kfwrimrft.arui ArncTtem Styfr, 


Acknowledgments 

Thanks lu the juror?— R&y Lelur. Jap Refers, ii rid 
Kevip —who wen: EctstruintTHal in Lhe 

formation ol this hook- [>i.ic to their encourage¬ 
ment iii many art kl*. I hi* book .shown 1 aw-; scmie* 
of the w^fk in the *t>rid today 

Thu hughes* praise goes out to Nuttuliu Morm 
ol Lark Bcsofcs, who dteeritilly look cart oi 
ernllew atlmLnlshathtt deljbik s-urli as aruwpflng 
an. onslaushi ol e-mails and cahs during the 
*ubmisfiion pTDcesfi.pTpparing *Jides,and writing 
detailed eaptinns.lliank* atiL] to r^lnres fjoprell 
4 tnri Roseinai>' Kost of Ufk wfio o^isred 

m the Lnng pmcess ol cnlrring daEm and 
preparing slides lorjuiying. L^dc interns. Kn^e 
htcLarney and Ryan Snklecki astted wilh 

ruaeiiidi us RieM 

I hanks to the discretionary tyv of Art UNiecCor 
Krisli flyllE^r.lhis Lh:xjK allows llie work lo be 
foen irt it? bcsA |j<issible liijjil—scl □£! by drill, 
sjiare design. Hit- chosen airangrinciil and 
jmsUpOstlh hi ul LriuLgi^ tiring st-nerSj- to 
rorn.pilaEi.nn od dht^rse wtjrk lw r many ajEkhta. 

-Katherine IhMXflP frlmongJ^IittYr 

tumamra 

iMi 

1’^* ■ oweNHnHt^J* 

Sw¥fw t> MdWi nr to;* .■ arm 

M 

2tIB; 

PUU-4 AM, 

As^pirvj, r omM. Si? ^; 

i>. ■ fi riS“T :l ■ ■ Vi ^TO?, LtVifctteU, ■ W 

KHPp*mU* Uffakhiaut: 

3*vr4 Bjqk On 1 Hrra^. UpMteif, l*H 

ii.\ ji. rj-^rj. | fc#; ■ iick P%Kh 5J.1W - &«f ■■ ■■■■■ .'Bt 

bifHtOmiQBp UwWffStaftnt M 
i"i' ii-l .^W#W , i S3te 

MaiCpkltlfl, 3EUUHmCHHblR a&TOpCKRM Pf 



CKAITVART 


500 WOOD BOWLS 




I he wooden howl 
rediscovered 

l his sumptuous full-coJor 
photographic cot Ice lion fea¬ 
tures 50(1 masterworks from 
today's finest contemporary 
woodcraft artisans. Using 
age-old hand ion Is and mod¬ 
ern machines, these artists 
bend and shape the wood, 
blending inspiration and 
technical innovation with 
cultural influences from Asia, 
turopc, and the Americas to 
create fantastic shapes that 
continually delight. 
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